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A  Remarkable  Collection  of  the  Work  of  the  Earlier  Masters. 
INCLUDING  Forty-one  Examples  of  Rembrandt,  "The  Annun- 
ciation"   Dr.  Faustus,  Clement  DE  Jonghe,  Jan  Lutma. 
Jan  Six,  the  Little  Jewish  Bride,  and  others  ;  Durers 
Melancholia,  Great  Fortune,  Adam  and  Eve,  St. 
Jerome,    and    21    others;    16    Examples  of 
Claude;  Vandyck's  Portrait  of  Himself, 
His  Erasmus,  etc.;  others  by  Alde- 

GREVER,    BEHAM,    CaLLOT,  ETC. 

Among  the  Modern  Etchings  are  45  Examples  of  Otto  H.  Bacher, 
Including  Many  Signed  Proofs;   17  Examples  of  Buhot;  28 
Etchings   of  Meryon;    Whistler's   Doorway'   and  Vine, 
Little  Mast,  etc.;    Haden's  Mezzotint  of  Harlech 
Castle  and  others;  Axel  Haig,  Maxime  La- 
lanne,   gaillari).    d.    y.    cameron,  and 
others    OF    Equal  Interest. 


TO   BE  SOLD 

APRIL  12  and  13,  1910 

Tuesday  Evening,  ...  -  Lots  1-207 
Wednesday  Evening,  -     -     -     -       "  208-398 

On  Exhibition  from  Thursday,  April  7th,  10  A.M.  to  5.30  P.M. 


12  East  46th  Street, 
New  York. 


Telephone,  120-Mubray  Hull 


ART  AND  MISCELLANEOUS 


Conditions  of  Sale 


1.  All  bids  to  be  PER  LOT  as  numbered  in  the  Catalogue. 

2.  The  highest  bidder  to  be  the  buyer;  in  all  cases  of  disputed 
bids  the  lot  shall  be  resold,  but  the  Auctioneer  will  use  his  judg- 
ment as  to  the  good  faith  of  all  claims  and  his  decision  shall  be 
final.  He  also  reserves  the  right  to  reject  any  fractional  or  nominal 
bid  which  in  his  judgment  may  delay  or  injuriously  affect  the  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such 
cash  payments  on  account  as  may  be  required,  in  default  of  which 
the  lots  purchased  to  be  immediately  resold. 

4.  The  lots  to  be  taken  away  at  the  buyer's  expense  and  risk 
within  twenty-four  hours  from  the  conclusion  of  the  sale,  and  the 
remainder  of  the  purchase  money  to  be  absolutely  paid  on  or  before 
delivery,  in  default  of  which  the  Anderson  Auction  Company  will 
not  be  responsible  if  the  lot  or  lots  be  lost,  stolen,  damaged,  or 
destroyed,  but  they  will  be  left  at  the  sole  risk  of  the  purchaser, 
and  subject  to  storage  charges. 

5.  To  prevent  inaccuracy  in  delivery,  and  inconvenience  in  the 
settlement  of  purchases,  no  lot  will  be  delivered  during  the  sale. 

6.  All  lots  will  be  exposed  for  public  exhibition  two  or  more  days 
before  "the  date  of  sale,  for  examination  by  intending  purchasers, 
and  the  Anderson  Auction  Company  will  not  be  responsible  for  the 
correctness  of  the  description,  authenticity,  genuineness,  or  for  any 
defect  or  fault  in  or  concerning  any  lot,  and  make  no  warranty 
whatever,  but  will  sell  each  lot  exactly  as  it  is,  without  recourse. 
But  upon  receiving  before  the  date  of  sale  expert  opinion  in  writing 
that  any  lot  is  not  as  represented,  the  Anderson  Auction  Company 
will  use  every  effort  to  furnish  proof  to  the  contrary,  and  in  default 
of  such  proof  the  lot  will  be  sold  subject  to  the  declaration  of  the 
aforesaid  expert,  he  being  liable  to  the  owner  or  owners  thereof  for 
damage  or  injury  occasioned  by  such  declaration. 

7.  TERMS  CASH.  Upon  failure  to  comply  with  the  above  con- 
ditions any  sum  deposited  as  part  payment  shall  be  forfeited,  and 
all  such  lots  as  remain  uncleared  after  twenty-four  hours  from  the 
conclusion  of  the  sale  will  be  re-sold  by  either  private  or  public 
sale  at  such  time  as  the  Anderson  Auction  Company  shall  deter- 
mine, without  further  notice,  and  if  any  deficiency  arises  from  such 
re-sale  it  shall  be  made  good  by  the  defaulter  at  this  sale,  together 
with  all  the  expenses  incurred  thereby.  This  condition  shall  be 
without  prejudice  to  the  right  of  the  Anderson  Auction  Company  to 
enforce  the  contract  with  the  buyer,  without  such  re-sale. 

8.  The  Anderson  Auction  Company  will  afford  every  facility  for 
the  employment  of  carriers  and  packers  by  the  purchasers,  but  will 
not  be  responsible  for  any  damage  arising  from  the  acts  of  such 
carriers  and  packers. 


A  Priced  Copy  of  this  Catalogue  may  oe  secured  for  $1.00. 
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ALDEGREVER  (HEINRICH). 

Born  at  Soest,  in  Westphalia,  1502.  Died  at  Soest  in  1558.  His 
execution  is  uncommonly  neat.  He  worked  entirely  with  the 
graver  in  a  style  which  is  evidently  founded  on  that  of  Al- 
brecht  Diirer,  and  his  plates  are  finished  with  great  precision 
and  delicacy. 

1—  ADAM  AND  EVE 
Babtsch,  No.  3. 

From  a  collection  unidentified  by  Fagan.    (Fagan,  No.  619.) 

2—  SUSANNA    AT   THE  BATH 
Babtscii,  No.  30. 

Fine  and  clearly  printed  impression,  but  has  been  repaired  in 
upper  right-hand  corner. 


ALIX  (PIERRE  MICHEL). 

Born  at  Honfleur  in  1752.  A  pupil  of  Le  Bas.  His  best  pieces 
were  executed  in  aquatint  and  printed  in  colors.  He  died  in 
Paris  in  1817. 

3 — PORTRAIT  OF  CONDILLAC 

After  the  painting  by  Baldrighi.  Very  fine  in  impression  and 
condition. 
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ALLBON  (CHARLES). 

This  artist's  work  is  highly  esteemed  in  England,  but  is  not 
yet  as  well  known  in  America  as  it  should  be. 

4—  THE  ISLAND  OF  SAN  GIORGIO 
Signed  remarque  proof,  on  Japan  paper. 

5 —  SCHEVENIN  GEN 

Signed  remarque  proof,  on  Japan  paper. 

6 —  ANTWERP 

Signed  remarque  proof,  on  Japan  paper. 

AUBERT  (MICHEL). 

Born  in  Paris  about  1704.  Died  1757.  He  was  eminent  as  a 
portrait  engraver,  and  seems  to  have  founded  his  style  upon 
that  of  Gerard  Audran. 

7—  LOUIS,  DAUPHIN  DE  FRANCE.    (Father  of  Louis 

XVI.) 

After  the  painting  by  De  la  Tour. 


BACHER  (OTTO  H.). 

The  following  collection  of  etchings  by  this  distinguished 
and  lamented  American  etcher  includes  the  majority  of  his 
important  plates.  Most  of  the  proofs  are  signed,  and  all, 
without  exception,  are  fine  impressions. 

8 — INTERIOR  OF  ST.  MARE'S,  VENICE 

The  most  important,  and  one  of  the  finest,  plates  etched  by 
Bacher,  and  almost  certainly  one  of  the  best  painter-etchings 
produced  in  America.     (See  Illustration.) 

d—VIA  GARIBALDI 

Signed  artist's  proof,  on  Japan  paper. 

10 — A  RAINY  NIGHT,  VENICE 


Proof,  unsigned,  on  Japan  paper. 
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No.  S.    Otto  H.  Baches:   Interior  of  St.  Mark's,  Venice. 
Etching. 


11—  THE  SAME 

Early  trial  proof.  (Clean  wiped  to  show  the  effect.)  Probably 
unique. 

12—  PONTE  VECC1II0 

Signed  artist's  proof,  on  India  paper.  The  title  written  by 
the  artist. 

n—lVIE  SAME 

Trial  proof,  drawn  upon  in  pencil  by  the  artist  as  an  indica- 
tion for  further  work.    On  Japan  paper. 

14 —  BEAD  STRINGEES 

Signed  artist's  proof,  on  Japan  paper. 

15—  NET  MAKERS 

Signed  artist's  proof,  on  Japan  paper. 

16 —  LACE  MAKERS 

Signed  artist's  proof,  on  Japan  paper. 

17—  SAN  VIO,  VENICE 

Proof,  unsigned,  on  Japan  paper. 

18 —  A  CORNER  OF  ST.  MARK'S 
Proof,  unsigned,  on  Japan  paper.  Rare. 

19 —  CHIOGGIA 

Signed  artist's  proof,  on  India  paper. 

•20— THE  R I  ALTO 

Proof,  unsigned,  on  Holland  paper. 

21—  THE  LIDO,  VENICE 

Proof,  unsigned,  on  Japan  paper.    (The  artist's  diploma  plate.) 

22 —  LA  VANDERIA 

Signed  artist's  proof,  on  Japan  paper. 


23—  ON  THE  GRAND  CANAL 
Signed  artist's  proof,  on  Japan  paper. 

24—  PONTE  DEL  PISTOR 

Proof,  unsigned,  on  Japan  paper.  Rare. 

25—  ON  THE  BALCONY 

Signed  artist's  proof,  on  Japan  paper. 

26—  THE  ENTRANCE  TO  THE  GRAND  CANAL 

Proof,  unsigned,  on  ribbed  paper.  Beautiful  and  delicately 
printed  impression. 

27—  THREE  SHIPS 

Signed  artist's  proof,  on  Japan  paper.  Printed  in  warm, 
black  ink. 

28—  THE  SAME 

Proof,  unsigned,  on  old  paper.    Printed  in  rich,  brown  ink. 

29—  THE  OLD  MARKET,  FLORENCE 

Proof,  unsigned,  on  old  paper.    Printed  in  rich,  brown  ink. 

30—  TWO  SHIPS,  VENICE 

Signed  artist's  proof,  on  India  paper. 

31 —  VENICE,  SHIPPING  AND  THE  DUCAL  PALACE 

Proof,  unsigned,  on  Japan  paper.  One  of  the  artist's  finest 
plates. 

32—  IN  THE  GONDOLA 

Signed  artist's  proof,  on  Japan  paper. 

NOTE— THE  FOLLOWING  ETCHINGS  BY  OTTO  BACHER 
ARE  OF  HIS  EARLY  PERIOD,  AND  ARE  BECOME  RARE. 

S3— THE  CORN  FIELD 

Signed  artist's  proof,  on  India  paper. 

34 — THE  BRIDGE,  WORTH 

Signed  artist's  proof,  on  India  paper. 
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35—  VILLAGE  OX  THE  DANUBE 
Proof,  unsigned,  on  Japan  paper. 

36—  THE  SAME 

Trial  proof,  also  on  Japan  paper,  before  the  sky  was  cleaned. 
Raro. 

37—  DONAUSTAUF 

Signed  artist's  proof,  on  Japan  paper. 

38—  THE  ORCHARD 

Signed  artist's  proof,  on  Japan  paper. 

39—  A  BIG  TREE,  SCHLEISSHEIM 
Signed  artist's  proof,  on  Japan  paper. 

40—  TEE  BRIDGE,  SCHLEISSHEIM 
Signed  artist's  proof,  on  Japan  paper. 

il—THE  ROYAL  GARDEX,  SCHLEISSHEIM 
Signed  artist's  proof,  on  Japan  paper. 

42 —  UNTER-SCHLEISSHEIM 

Signed  artist's  proof,  on  India  pa'per. 

43—  THE  LOCK,  SCHLEISSHEIM 
Signed  artist's  proof,  on  India  paper. 

44—  LUSTHEIM 

Signed  artist's  proof,  on  India  paper. 

45—  REST 

Signed  artist's  proof,  on  India  paper. 

46—  SCHWABEL-WEISS 

Signed  artist's  proof,  on  India  paper. 

47—  SUTZBACH 

Proof,   unsigned,   on   Japan  paper. 


48 — REGENSBURG 

Signed  artist's  proof,  on  Japan  paper. 

+0—OLD  MILL  ON  THE  DANUBE 
Signed  artist's  proof,  on  India  paper. 

50—  THE  VILLAGE  OF  ALKOVEN 
Signed  artist's  proof,  on  India  paper. 

51—  ST AU FA  BRUCE 

Signed  artist's  proof,  on  India  paper. 

5-2— AUF  STAUFA  BRUCE 

Signed  artist's  proof,  on  India  paper. 

BEATRIZET  (NICOLAS). 

Born  in  1520.  A  pupil  of  Ghisi  and  Agostino  Veneziano.  From 
1540  to  1560  he  engraved  under  the  direction  of  Michelangelo. 
He  died  at  Rome  after  15G0. 

53—  EQUESTRIAN  STATUE  OF  MARCUS  AURELIUS 
Bartsch,  No.  87. 

Engraved  in  1548.  From  the  statue  still  standing  in  the 
Capitol  at  Rome.    Rare  and  fine. 

54 —  MONUMENT  TO  POPE  JULIUS  II. 

Executed  by  Michelangelo  in  S.  Pietro  in  Vinculo,  Rome. 
Brilliant  impression,  in  exceptionally  fine  condition. 


BEAUFERE  (A.). 

55— CEEMIN  DANS  LES  SAPINS 

Original  wood-cut.  Signed  artist's  proof.  The  fourth  proof 
of  forty  impressions  printed.    Very  fine  in  effect. 
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BEHAM  (HANS  SEBALD). 


Horn  at  Nuremberg  in  l.r>00.  His  copper  plates  are  executed 
entirely  with  a  graver  in  a  wonderfully  neat  and  delicate  man- 
ner, and  his  wood-cuts  are  remarkably  free  and  spirited.  He 
died  in  1550,  in  Frankfort. 

5 G — HERCULES  KILLING  ANTAEUS 

Very  fine  impression,  in  excellent  condition. 

57— HERCULES  FIGHTING  THE  CENTAUR 

5S— FORTUNE 

BISCATINO  (BARTOLOMEO). 

Born  at  Genoa,  in  1G32.  From  the  early  indications  which  he 
gave  of  uncommon  genius,  great  expectations  were  formed 
of  his  future  eminence,  and  they  were  not  disappointed.  Be- 
fore he  had  reached  his  twenty-fifth  year  he  had  executed 
many  important  works,  but  his  career  was  cut  short  by  the 
plague,  from  which  he  died  at  Genoa,  in  1657. 

59— THE  MARRIAGE  OF  ST.  CATHARINE 

In  the  manner  of  Corregio.    In  perfect  condition. 


BONASONE  (GIULIO). 

Born  at  Bologna  in  149S.  Died  about  1574.  Pupil  of  Marc- 
antonio.  We  admire  in  his  prints  an  excellent  distribution 
of  the  lights  and  shadows,  and  a  breadth  in  the  masses  that 
is  very  masterly. 

60— GOD  CREATING  EVE  WHILE  ADAM  SLEEPS 

After  Michelangelo.  Fine  and  clearly  printed  impression,  but 
has  been  repaired.  BEGGAR  SOLICITING  ALMS.  This  im- 
pression also  leaves  something  to  be  desired  as  to  condition. 
Two  pieces,  one  lot. 

Gl— JUDITH  PLACING  THE  HEAD  OF  HOLOFERNES 
IN  A  BAG 
Bartscii,  No.  S. 

This  engraving  is  after  Raphael,  and  is  rare.  Somewhat 
frayed  along  the  lower  portion  of  the  left-hand  side,  other- 
wise a  fine  impression. 
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62— THE  HOLY  FAMILY  WITH  ST.  ELIZABETH  AND 
JOHN  THE  BAPTIST 


After  Giulio  Romano.  Rare.  Clearly  printed  impression,  in 
excellent  condition. 

63—  PORTRAIT  OF  RAPHAEL 
Babtsch,  No.  347. 

Said  by  some  authorities  to  be  a  portrait  of  Bonasone  him- 
self.   Has  been  mounted.    A  most  interesting  portrait. 

BONINGTON  (R.  P.). 

Born  near  Nottingham  in  1801,  died  in  London  in  1828.  He 
excelled  alike  in  landscape,  marine  and  figure  subjects.  His 
lithographs  are  highly  esteemed,  and  good  impressions  are 
rare. 

64 —  CHATEAU  D'HARCOURT 
Beealdi,  No.  17. 

Original  lithograph.    In  fine  condition,  with  full  margins. 

65—  MAI  SON  GRANDE  RUE  ST.  PIERRE 
Beealdi,  No.  18. 

Original  lithograph,  with  full  margins  and  in  excellent  con- 
dition. 

BERKELEY  (STANLEY). 

66—  LANDSCAPE  WITH  A  CASTLE 

Ruined  Castle  on  hilltop  in  the  background,  river  and  trees 
in  the  foreground.    Signed  proof.    Framed.    46x38  inches. 

BRUNET-DEBAINES  (A.). 

67—  "OVER  THE  HILLS  AND  FAR  AWAY" 

Etched  after  Sir  J.  E.  Millais.  Proof  signed  by  both  the 
painter  and  etcher.    Framed.    29x37  inches. 
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BRACQUEMOND  (FELIX). 


"Bracquemond  has  had  all  the  medals.  He  was  decorated  in 
1882.  In  1884  he  obtained  the  highest  award,  the  medal  of  honor, 
to  which  was  added  the  Satisfaction  of  hearing  it  said,  on  all 
sides,  that  he  should  have  received  it  long  ago,  and  more  than 
once." — Henri  Beraldi. 


68— M ARGOT  LA  CRITIQUE 

Brilliant  impression,  on  India  paper. 


69— THE  SURPRISE 

Signed  artist's  proof,  on  warm  toned  Japan  paper. 


10—LES  CIGOGNES 

Lettered  impression,  on  India  paper.  LE  MIROIR.  Lettered 
impression,  on  Holland  paper.    Two  pieces,  one  lot. 


71— THE  TOPERS.    (A  scene  from  Eabelais.) 
Proof  before  all  letters,  on  Holland  paper. 


BROOKSHAW  (RICHARD). 

Born  about  1736.  He  engraved  in  mezzotint  and  executed 
many  good  portraits.    He  died  about  1804. 


72— MISS  CRIEUSE  AND  HER  SISTER 

After  the  painting  by  Sir  Joshua  Reynolds.  Fine  impression, 
in  splendid  condition. 


BOYDELL  (JOSIAH). 

Born  at  Stanton  in  1750,  a  nephew  of  John  Boydell.  He  died 
in  1817. 


73— JANE,  DAUGHTER  OF  LORD  WEN  MAN 

After  Van  Dyck.    Brilliant  impression  of  this  fine  plate. 
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BUHOT  (FELIX). 


"The  technic  of  Buhot  is  assuredly  far  from  being  simple.  But 
he  is  free.  He  is  not  the  slave  of  rules  and  formulas;  he  has  not 
the  least  respect  for  arbitrary  laws;  he  blends  and  mixes  all  the 
different  means  used  for  obtaining  effects  in  black  and  white — 
whether  by  cutting  into  or  corroding  the  plate.  He  is  not  the 
slave  of  any  one  implement.  For  Buhot  would  not  understand 
the  traditional  distinction  made  between  a  line-engraver,  an  etcher, 
or  a  worker  in  dry-point,  nor  of  all  those  good  people  who  sep- 
arate and  group  themselves  according  to  the  end  at  which  they 
break  the  egg  they  are  going  to  eat!  .  .  .  Let  us  say  at  once 
that  Buhot— -painter  and  etcher — is  above  all  a  poet.  The  world 
at  large  cannot  fail  to  admire  the  form  of  his  message,  his  voca- 
bulary and  syntax — that  is  to  say,  the  means  by  which  he  ex- 
pressed himself." — Leonce  Benedite,  "Felix  Buhot;  Painter- 
Etcher." 

74:— VASE  ETAIN  LAQUE 

Boubcaed,  No.  16. 

From  a  vase  in  the  collection  of  Philippe  Burty.  Third  state. 
Proof  on  Japanese  paper. 

75—  CRAP AUD  BRONZE 

BOTJRCABD,   NO.  18. 

From  the  bronze  in  the  collection  of  Philippe  Burty.  Third 
state.    Proof  on  Japan  paper. 

76—  EX-LIBRIS  PAPILLOX  ET  LIBELLULE 

Boukcabd,  No.  20. 

Only  state.    Proof  on  Japan  paper. 

77—  EES  PETITS  AXES  EE  LUCHOX 

Bourcard,  No.  40  Bis. 

Only  state.    Proof  on  Holland  paper. 

78—  EX  LIBRIS  BE  LEON  LEREY 
Bourcard,  No.  51. 

Second  state.  LE  CHATEAU  DES  HIBOUX.  (Bourcard,  No. 
1G8.)  Two  subjects  upon  one  plate.  Printed  in  several  tones  of 
ink.  Beautiful  impression,  on  old  paper.  A  most  character- 
istic plate. 
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W—CROQUIS  PANES 

Bourcard,  No.  155. 


The  only  state.    Proof  on  Japan  paper. 
SO— LE  REVEILLON 

BOUBCAJSD,  No.  67. 

Third  state.  The  light  of  the  lamp  made  more  intense.  Very 
fine  impression,  on  old  paper.  From  Buhot's  own  collection 
and  bearing  his  stamp. 

81—  LES  NOCTAMB ULES 

Boi'RCAKD,  No.  69. 

Beautiful  impression,  from  Buhot's  own  collection  and  bearing 
his  stamp. 

82—  UN  GRAIN  A  TROUVILLE 

Bourcaed,  No.  122. 

First  state  (of  four  states),  before  all  letters. 

83—  EMBABCADERE  A  TROUVILLE 

Bourcard,  No.  126. 

Third  state.    Proof  on  Holland  paper. 

84—  L' OB  AGE 
Bourcard,  No.  145. 

Second  state  (of  three  states),  before  the  inscription  below 
was  effaced.    Rare.    Proof  on  Holland  paper. 

85—  LES  PETITE S  CHAUJillEBES 
Bourcard,  No.  149. 

Very  fine  impression,  on  old  Dutch  paper,  from  the  collection 
of  the  artist.  One  of  Buhot's  most  beautiful  and  most  popular 
plates. 
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86—LES  BERGERIES,  SOLEIL  COUCH  ANT 


Bourcaed,  No.  151. 

Very  fine  impression,  printed  on  paper  soaked  in  turpentine. 
Stamped  with  Buhot's  private  stamp,  and  from  his  own 
portfolio. 

87—  LA  CHAPELLE  SAINT-MICHEL  A  L' EST  RE 
Bourcard,  No.  152. 

Proof  on  Holland  paper.  The  artist  always  considered  this 
one  of  his  most  interesting  plates. 

88—  SOUVENIR  DE  MEDWAY 
Bourcard,  No.  153. 

Fine  impression,  very  rich  in  effect.  Proof  on  Holland  paper, 
from  the  artist's  portfolio. 

89—  WESTMINSTER  BRIDGE 
Bourcard,  No.  156. 

Early  and  beautiful  trial  proof,  before  much  additional  work 
in  the  margins,  and  before  the  figures  on  the  bridge,  the  sky 
and  building  to  the  left  were  reworked.  Of  the  finest  quality. 
Proof  on  Holland  paper. 

90—  THE  SAME 

The  finished  plate.  Richly  printed  impression  in  a  greenish 
black  ink,  bringing  out  the  full  beauty  of  the  composition. 
This  plate  is  usually  accounted  Buhot's  masterpiece. 

CALLOT  (JACQUES). 

Born  at  Nancy  in  1592,  died  in  1635.  His  engravings  exhibit 
great  fertility  of  invention  and  extraordinary  variety  of  style. 

91—  THE  MIRACLE  OF  ST.  MAN  BUY 
Maume,  No.  141. 

Brilliant  impression,  from  the  collection  of  Baron  Von  Lanna. 

92—  TITLE  PAGE  TO  THE  SET  OF  PAGEANT  AT 

NANCY 

Maume,  No.  492. 

Brilliant  impression,  from  the  collection  of  Baron  Von  Lanna. 
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98— PAGEANT  AT  NANCY 
Maume,  No.  497. 

Brilliant  impression,  from  the  collection  of  Baron  Von  Lanna. 

CAMERON  (D.  Y.). 

The  etched  work  of  this  eminent  Scottish  artist  is  esteemed 
very  highly  by  all  collectors. 

M—CULZERN  CASTLE 

One  of  the  Clyde  set.  Signed  artist's  proof.  Signed  by  Cam- 
eron and  also  by  F.  Goulding,  who  printed  this  proof. 

95—  .1  NORMAN  VILLAGE 
Unsigned,  on  Whatman  paper. 

96—  PERTH  BRIDGE 

Unsigned,  on  plate  paper.    One  of  the  Clyde  set. 

97—  ARRAN 

Unsigned,  on  plate  paper.    One  of  the  Clyde  set. 

CARRACCI  (AGOSTINO). 

Born  at  Bologna  in  1557,  died  at  Parma  in  1602.  As  an  en- 
graver Carracci  is  to  be  ranked  among  the  most  celebrated 
artists  of  Italy.  The  correctness  of  his  design  is  only  equaled 
by  the  beauty  of  his  execution.  His  engravings  appear  to 
have  been  executed  entirely  with  the  graver,  in  a  bold,  free 
style. 

98—  PORTRAIT  OF  TITIAN 

Carracci's  masterpiece  of  portrait  engraving.  An  early  im- 
pression, but  the  conservation  leaves  something  to  be  desired. 
It  has  been  mounted. 

99—  PAN  THWARTED  BY  CUPID 

Copy  of  the  engraving  by  Carracci.    In  perfect  condition. 
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CHIAPELLI  (ANTONIO). 

100—  HERCULES  AND  ANTAEUS 
Baktsch.  No.  13. 

After  Mantegna.    In  excellent  condition. 

CLAUDE  GELLEE  LE  LORRAIN 

'"He  has  left  half  a  dozen  masterpieces  which  the  severest  criticism 

must  respect  He  sincerely  loved  beauty  and  grace,  and 

tried  innocently  for  these  till  his  touch  became  gentler  than  that 
of  a  child's  fingers;  yet  so  accomplished  that  the  stubborn  copper 
was  caressed,  as  it  were,  into  a  willing  obedience." — P.  G.  Hamer- 
ton,  "Etching  and  Etchers,"  p.  158. 

101—  LA  FUITE  EN  EGYPTE 

ROBERT-DCMESXIL.  No.  1. 

Second  state  (of  four  states),  before  the  ruled  border  line 
was  reinforced  and  made  continuous.    In  perfect  condition. 

102—  THE  SAME 

Fourth  state,  with  the  ruled  border  line  and  after  the  in- 
scription was  effaced.    Also  in  perfect  condition. 

103—  L' APPARITION 

ROBERT-DVMESNIL,  No.  14. 

Clearly  printed  impression,  but  trimmed  to  the  border  line, 
otherwise  in  perfect  condition. 

104 —  LA  TEMPETE 

ROBERT-DUMESNIL,  NO.  5. 

Fifth  state,  with  the  No.  44.  Slightly  foxed,  otherwise  in 
perfect  condition. 

105 —  LE  PORT  DE  MER  AU  FANAL 

RoUEKT-Dl/MESNIL,  No.  11. 

Third  state,  with  the  corners  of  the  plate  rounded.  Clearly 
printed  impression,  in  perfect  condition. 
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106— SCENE  DE  BRIGANDS 


RoBERT-DUMESNIL,  No.  12. 

Early  impression  of  the  fourth  state,  undeseribed  by  Robert- 
Dumesnil.  Before  the  long  vertical  slipped  stroke  in  the  sky 
at  the  right.  This  was  later  erased  and  the  horizontal  lines 
of  the  sky  pieced  together.  Fine  impression,  in  perfect  con- 
dition. 

107 —  LE  PORT  DE  MER  A  LA  GROSSE  TOUR 

ROBKRT-Dl"  MESNIL,  NO.  13. 

Second  state  (of  four  states),  before  the  No.  44  in  the  lower 
margin  to  the  right.  Slightly  foxed  in  upper  corners,  other- 
wise in  perfect  condition. 

108—  LE  PONT  DE  BOIS 

ROBERT-DUMESNIL,  No.  14. 

Second  state,  with  the  No.  10.  Clearly  printed  impression, 
with  margins,  in  perfect  condition. 

109 —  LE  SOLEIL  COUCHANT 

ROBERT-DlMESNIL,  NO.  15. 

A  fine  impression,  but  the  margins  have  been  trimmed  so 
that  the  state  cannot  be  determined  with  certainty.  It  would 
seem,  however,  to  be  an  early  impression,  since  the  rays 
around  the  sun  are  still  clearly  visible,  and  the  print,  as  a 
whole,  is  very  beautiful  in  effect. 

"This  etching  is  remarkable  for  the  inexpressible  tenderness  of  its 

sky  The  sky  is  marvellously  tender,  and,  in  this  respect, 

undoubtedly  the  finest  ever  etched." — Hamerton. 

110 —  MERCJJRE  ET  ARGUS 

ROBERT-Du MESNIL,   No.  17. 

First  state,  before  the  shading  to  the  right  of  the  top  of  the 
staff  of  Argus.  Rare.  Clearly  printed  impression,  in  perfect 
condition. 

111—  LE  CHEVRIER 

ROBERT-DUMESNIL.  No.  19. 

Third  state,  with  the  inscription  almost  effaced. 
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112 —  LE  TEMPS,  APOLLON  ET  LES  SAISONS 

ROBERT-DUMESNIL,  No.  20. 

Second  state.  Clearly  printed  impression,  in  perfect  con- 
dition. 

113—  BERGER  ET  BERG  ERE  CONVERSANT 

ROBERT-DUMESNIL,   NO.  21. 

Fourth  state,  before  the  little  slipped  stroke  upon  the  left 
knee  of  the  Shepherdess  was  effaced.  Very  slight  reparation 
in  the  upper  right  margin,  otherwise  in  excellent  condition. 

114—  LE  CAMPO-VACCINO 

ROBERT-DUMESNIL,  No.  23. 

Fifth  state,  with  the  inscription  beneath.  Clearly  printed  im- 
pression in  first-class  condition. 

115 —  LE  PATRE  ET  LA  BERGERE 

ROBERT-DUMESNIL,  No.  25. 

Second  state.    In  perfect  condition,  with  some  margins. 
11G— LES  QUATRE  GHEVRES 

ROBERT-DUMESNIL,  No.  27. 

Clearly  printed  impression,  in  excellent  condition. 


DELLA  BELLA  (STEFANO). 

Born  at  Florence  in  1610,  died  in  1664.  He  at  first  imitated 
the  manner  of  Callot,  but  soon  abandoned  it  and  adopted  a 
style  of  his  own.  The  execution  is  admirable,  and  his  touch 
is  spirited  and  picturesque. 


117— "ET  PACE  ET  BELLO" 

Title  page  for  a  series  of  engravings  dedicated  to  the  Marquis 
de  Maulevrier.    Fine  impression,  in  perfect  condition. 


is 


DENON  (BARON  DOMINQUE). 


Horn  in  1747,  died  in  1825.  He  accompanied  Napoleon  to 
Egypt,  and  is  said  to  have  wielded  the  pen  and  sword  with 
equal  dexterity.  Napoleon  was  warmly  attached  to  him,  and 
later  made  him  Director  General  of  the  Museum. 

US— MADONNA  AM)  CHILD 

One  of  Denon's  most  spirited  etchings. 


DORE  (GUSTAVE). 

Born  at  Strassburg  in  1833,  died  in  Paris,  1883.  He  was 
gifted  with  marvelous  fertility  of  imagination  and  wonderful 
facility  of  execution. 

119—  THE  ODEON 

Original  lithograph.  Punch  and  Judy.  Original  lithograph. 
The  Circus.    Original  lithograph.    Three  pieces,  one  lot. 

120—  THE  REVIEW 

Original  lithograph.  The  Reporters.  Original  lithograph. 
The  Zoological  Gardens.  Original  lithograph.  Three  pieces, 
one  lot. 

121 —  THE  CONJURER.    THE  OPERA.  BOWLING 
Original  lithographs.    Three  pieces,  one  lot. 

12-2— THE  BOURSE 

(On  India  paper),  In  Court,  and  Alsatian  Types.  Original 
lithographs.    Three  pieces,  one  lot.  • 


DURER  (ALBRECHT). 

"Albrecht  Diirer  fills  a  large  space  in  the  history  of  art.  So  far 
as  Germany  is  concerned  he  is  facile  princeps,  unrivalled  even  in 
his  own  age  by  so  great  an  artist  as  the  younger  Hans  Holbein, 
and  towering  above  all  his  successors,  no  one  of  whom  can  raise 
a  head  high  enough  to  look  him  in  the  face.  .  .  .  Although  it 
would  seem  that  it  was  Diirer's  ambition  to  excel  as  a  painter, 
it  is  as  an  engraver  that  he  has  won  his  fame  and  taken  so 
sympathetic  a  grasp  of  the  human  heart." — Lionel  Cust,  "The 
Engravings  of  Albrecht  Diirer." 
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123—  ADAM  AND  EVE 
Bartsch,  No.  1. 

Very  fine  impression,  brilliant,  but  not  too  heavy  in  the 
shadows,  in  superb  condition,  with  some  margin.  On  paper 
with  the  watermark  of  the  "Bull's  Head." 

"The  'Adam  and  Eve'  ranks  amongst  the  most  important  of  Durer's 
works.  In  it  are  seen  the  results  of  Durer's  studies  into  the  pro- 
portions of  the  human  body,  and  the  triumph  of  his  attempts  to 
produce  a  chiaroscuro  effect  in  copper-plate  engraving." — Lionel 
Cust. 

124—  ST.  JEROME  IN  HIS  CELL 
Bartsch,  No.  6. 

Impression  of  great  beauty.  Clearly  printed,  and  not  too 
heavily  charged  with  ink  in  the  shadows.  This  impression 
has  been  folded,  and,  at  some  later  time,  strengthened  at  the 
fold. 

"The  two  animals,  the  sunlight  and  the  furniture  of  the  cell  are 
engraved  with  rare  delicacy,  and  at  the  same  time  in  the ,  most 
artistic  manner.  One  cannot  see  without  admiring  the  care  with 
which  Diirer  has  expressed  in  this  beautiful  print  the  effect  of 
bright  light  showing  through  the  glass  in  the  window  and  illu- 
minating the  room." — Bartsch. 

125—  THE  SUDARIUM  HELD  BY  ONE  ANGEL 
Bartsch,  No.  26. 

Etched  upon  an  iron  plate.  The  date  1516  and  the  monogram 
of  the  engraver  are  near  the  bottom  to  the  right.  Fine  im- 
pression, the  rust  marks  showing  but  little. 

126—  THE  CARRYING  OFF  OF  AMYMONE 
Bartsch,  No.  71. 

From  the  collection  of  Prince  Paar.  Fine  impression  of  this 
beautiful  plate,  in  very  fine  condition. 

127—  MELANCHOLIA 

Bartsch,  No.  74. 

Impression  of  very  fine  quality  and  condition,  with  some  mar 
gin.    From  the  collection  of  the  Earl  of  Aylesford. 

"This  has  always  been  considered  one  of  the  best,  as  it  certainly 
is  one  of  the  most  interesting  and  enigmatical,  of  Durer's  engrav- 
ings." 

Fine  impressions  such  as  the  present  example  are  become 
almost  impossible  to  secure. 
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l'iS—TUE  GREAT  FORTUNE 


Bartsch,  No.  77. 

Ueautiful  impression.  In  perfect  condition,  on  paper  water- 
marked with  the  "Little  Jug." 

The  village  which  occupies  the  lower  portion  of  the  composi- 
tion is  said  to  be  that  of  Kytas  in  Hungary,  from  whence  the 
family  of  Diirer  came. 

120—THE  LITTLE  COURIER 
Bartsch,  No.  80. 

This  beautiful  little  print  is  rare. 

130—  THE  HOSTESS  AND  THE  COOK 
Bartsch,  No.  84. 

Very  beautiful  and  clearly  printed  impression  of  this  plate, 
which  is  one  of  the  most  attractive  of  Diirer's  domestic  sub- 
jects.   In  very  fine  condition. 

131—  THE  SAME 

Brilliant  impression,  and,  like  the  foregoing,  in  very  fine 
condition.    From  the  Burleigh- James  collection. 

132—  THE  STANDARD  BEARER 
Bartsch,  No.  87. 

Clearly  printed  impression,  in  very  fine  condition. 

133—  CAVALIER  AND  LADY 
Bartsch,  No.  94. 

Rich  and  brilliant  impression  on  "Bull's  Head"  paper.  Slight 
reparation  at  top  and  left  of  the  print.  From  the  Peoli  col- 
lection. 

134—  THE  GREAT  HORSE 
Bartsch,  No.  97. 

Very  fine  and  brilliant  impression.  The  outer  margins  have 
been  fortified. 
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135— THE  SAME 


This,  like  the  foregoing,  is  a  brilliant  impression.  It  has, 
however,  been  folded,  and  there  is  a  thin  spot  upon  the  horse's 
flank. 


136 — MELANCHOLIA 

The  copy  engraved  by  Jerome  Wierix  in  1602,  when  the  en- 
graver was  but  nineteen  years  of  age.  Superb  impression, 
from  the  Naudet  collection. 


WOOD=CUTS  BY  DURER. 

137—  THE  ADORATION  OF  THE  MAGI 
Baktsch,  No.  3. 

Fine  and  clearly  printed  impression,  in  perfect  condition. 

138—  THE  SAME 

An  early  impression,  but  has  been  torn  and  repaired  half  way 
up  the  print  at  the  right. 

139—  THE    HIGH    PRIEST    REJECTING  JOACHIM'S 

OFFERING 

Ba-rtsch,  No.  77. 

From  the  "Life  of  the  Virgin."  Fine  impression.  Evidently 
a  proof  before  the  text  at  the  back,  but  has  been  repaired  in 
several  places. 

UO—THE  PRESENTATION  OF  THE  VIRGIN  IN  THE 
TEMPLE 

Bartsch,  No.  81. 

Clearly  printed  impression,  in  fine  condition.  From  the  "Life 
of  the  Virgin." 

141— THE  SAME 

Impression  somewhat  later,  and  also  with  right-hand  corner 
repaired. 
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U2— CHRIST  AND  THE  DOCTORS  IN  THE  TEMPLE 


Babxsch,  No.  91. 

From  the  "Life  of  the  Virgin."  From  the  collection  of  W. 
Hell  Scott,  author  of  the  "Life  of  Durer." 

U3—TIIE  SAME 

Clearly  printed  impression,  not  too  heavily  inked  in  the 
shadows. 

144— CHRIST  TAKING  LEAVE  OF  HIS  MOTHER 
Baktscti,  No.  92. 

From  the  "Life  of  the  Virgin."  Clearly  printed  impression, 
but.  has  been  repaired. 


EDELINCK  (GERARD). 

Born  at  Antwerp  in  1640,  died  at  Paris  in  1707.  According 
to  Longhi,  Edelinck's  works  deserve  the  first  place,  and  he  at- 
tributes to  him  perfection  in  the  highest  degree,  design, 
chiaro-oscuro,  perspective,  lightness,  variety,  in  short,  every- 
thing which  can  enter  into  the  most  exact  representation  of 
the  true  and  beautiful  without  the  aid  of  color. 

14 5— NICOLA S  RIGA  UL T 

Librarian  to  the  King.  Fine  and  clearly  printed  impression, 
in  excellent  condition. 

U6— JACQUES  BENIGN E  BOSSUET 

After  Rigaud.  Clearly  printed  impression,  in  perfect  condi- 
tion. 

1 4  7 — PHILIPPE  DE  CHAMPAIGNS 

Engraved  from  his  own  painting  from  life.  The  masterpiece 
of  the  engraver,  and  one  of  the  four  finest  portraits  in  en- 
graving. First  state,  before  the  slipped  stroke  of  the  graver 
back  of  the  personage.  Fine  impression,  but  has  been  slightly 
rubbed  on  the  bridge  of  the  nose. 


23 


EDWARDS  (EDWIN). 

Born  at  Framlingham  in  1823,  died  at  London  in  1879.  His 
earliest  etchings  are  dated  1861,  and  won  the  most  cordial 
approval  of  such  masters  as  Legros,  Whistler,  Bracquemond, 
Jacqueniart  and  others.  His  etched  work  numbers  over  300 
pieces,  but  is  little  known  in  America.  Proofs  of  his  plates 
are  rare. 

"Ce  talent  original  et  vigoureux." — Beraldi. 

148—  ELY  CATHEDRAL 
Proof  on  Japan  paper. 

149 —  LINCOLN  CATHEDRAL 
Proof  on  Japan  paper. 

150—  FLATFORD  LOCK 
Proof  on  Japan  paper. 

151—  THE  BOULEVARDS  OF  PARIS 
Proof  on  Japan  paper. 

152—  RAIL  AND  SEA 
Proof  on  Japan  paper. 

153—  THE  COASTGUARD  MAN,  SOUTHS  OLD 
Proof  on  Japan  paper. 

154—  THE  OARSMAN'S  CAMP 
Proof  on  India  paper. 

155—  CHESTER,  A  COVERED  WAY 
Proof  on  Japan  paper. 

15G_  DARTMOUTH 

Proof  on  Holland  paper. 
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FAITHORNE  (WILLIAM). 


Born  in  London  in  1G1G,  died  in  1C91.  Works  of  this  excellent 
engraver  consist  principally  of  portraits,  in  which  he  excels. 
They  are  of  admirable  execution,  clear,  brilliant  and  only  of 
color. 

157— EIGHT  HONORABLE  HENRY,  EARL  OF  HOL- 
LAND, LORD  GENERAL  OF  HIS  MAJESTY'S 
FORCES  IN  THE  NORTH 

Fine  original  impression.    Has  been  folded  across. 

15S— ABRAHAM  COWLEY 

Good  impressions  of  this  interesting  portrait  of  the  poet 
Cowley  are  rare. 


FISCHER  (OTTO). 

159—  THE  FARM  HOUSE  WITH  A  BIG  TREE 
Signed  artist's  proof,  on  Holland  paper. 

160—  LANDSCAPE  WITH  A  ROCKY  FOREGROUND 
Etching  and  aquatint.    Signed  artist's  proof. 

FORTUNY  (After). 

161—  THE  CONNOISSEUR 

Etched  by  Champollion  after  Fortuny.    Proof  on  vellum. 

GAILLARD  (FERDINAND). 

Born  at  Paris  in  1834,  died  in  1887.  "A  Gaillard  is  as  char- 
acteristic and  recognized  as  easily  as  a  Robert  Nanteuil." — 
Henri  Beraldi. 

162—  ST.  SEBASTIAN 
Ber.vldi,  No.  34. 

After  Gaillard's  own  painting  in  the  Luxemburg  Gallery,  Paris. 
Beautiful  impression  on  thin  Japan  paper.  Signed  with 
the  point  F.  Gaillard. 

25 


163— HORACE  VERNET 


Beraldi,  No.  9. 

After  the  painting  by  Paul  Delaroche.  Proof  before  all  let- 
ters, on  India  paper.  The  name  of  the  personage  has  been 
written  in  pencil  by  Gaillard,  who  has  also  added  an  auto- 
graphed dedication  below  which  has  been  erased. 

164—  LE  CONDOTTIERE 
Beraldi.  No.  15. 

After  the  painting  by  Antoniello  de  Messina.  Lettered  im- 
pression. 

165—  LA  VIERGE  AU  DONATEUR 
Beraldi,  No.  1C. 

After  Giovanni  Bellini.  Lettered  impression,  on  India  paper. 
Large  paper  edition. 

166 —  GATTAMELATA 
Beraldi,  No.  18. 

After  the  statue  by  Donatello.  Lettered  impression,  on  India 
paper.  Fine. 

167 —  LA  VIERGE  DE  LA  MAISON  D'ORLEANS 
Beraldi,  No.  26. 

After  the  painting  by  Raphael.  Lettered  impression,  on  India 
paper.    Large  paper  edition. 

1K8—POPE  LEO  XIII. 
Beraldi,  No.  39. 

Engraved  by  Gaillard  from  his  own  design  from  life.  Proof 
before  all  letters.  Signed  with  the  point  below.  On  Japan 
paper.  Fine. 

169— MGR.  PIE,  BISHOP  OF  POITIERS 
Beraldi,  No.  40. 

Engraved  by  Gaillard  from  his  own  design  from  life.  The 
sixth  state,  the  plate  completely  finished,  but  before  the  name 
of  artist  or  of  personage,  and  before  the  coat  of  arms.  Finest 
state  of  the  plate.  A  beautiful  impression,  on  India  paper. 
Mounted  on  plate  paper. 
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170 — THE  SAME 


Open  letter  proof,  with  i lie  coat  of  arms,  and  with  the  name 
of  Chardon  as  printer.  On  India  paper.  Signed  in  pencil 
F.  Oaillard.  There  appears  to  have  been  also  an  autographed 
dedication,  but  this  has  been  erased. 


ORIGINAL  DRAWING  BY  GAILLARD 

171— PORTRAIT  OF  AN  ENGLISH  LADY 

A  very  spirited  'charcoal  drawing  secured  at  the  sale  of  Gail- 
lard's  effects  after  his  death,  and  bearing  the  official  stamp 
F.  GaiUard.    Original  drawings  by  Gaillard  are  very  rare. 


GAULTIER  (LEONARD). 

Born  at  Mayence  about  1561,  died  in  Paris  in  1641.  His  style 
resembles  that  of  Wierlx  and  Crispin  Van  de  Passe. 

172— THE  LAST  JUDGMENT 

AUDRESEN,  NO.  2. 

After  Michelangelo.  First  state.  Very  rare.  Before  the 
name  of  Mariette.    In  fine  condition,  but  has  been  remounted. 


GHISI  (ADAMO— Adamo  Sculpture). 

Born  at  Mantua  in  1530.  His  style  is  formed  on  that  of 
Michelangelo  and  Giulio  Romano. 

173— BACCHANAL 
Babtsch,  No.  24. 

Engraved  from  an  antique  bas-relief.  From  a  collection  un- 
identified by  Fagan.     (B.  Crowned.) 


GHISI  (GIORGIO). 

Born  at  Mantua  in  1520,  died  there  1582.  A  pupil  of  Giulio 
Romano.  He  drew  the  nude  very  correctly.  His  engravings, 
especially  those  after  Raphael  and  Michelangelo,  approach  in 
the  excellence  of  their  drawing  and  execution  those  of 
Marcantonio. 
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1 74 — HERC ULES  RESTIXG  FROM  HIS  LABORS 
Bartsch,  No.  56. 

Engraved  by  Ghisi  from  his  own  design.  Signed  and  dated 
1567. 


GILBERT  (ACHILLE). 

175— ON  THE  ALERT.    (A  stag  in  a  forest.) 

Etched  after  Rosa  Bonheur.  Open  letter  proof.  Framed. 
47x39  inches. 

1.76 — A  FORAGING  PARTY.    (Wild  boars  in  a  forest.) 

Etched  after  Rosa  Bonheur.  Open  letter  proof.  Framed. 
47x38y2  inches. 


GLOCKENTON  (ALBERT). 

Born  at  Nuremberg  about  the  year  1432,  died  about  1485.  His 
plates  are  wrought  entirely  with  the  graver,  in  a  neat  but 
stiff  style;  and  he  appears  to  have  imitated  the  manner  of 
Martin  Schongauer,  some  of  whose  plates  he  copied. 

177— CHRIST  BEARING  HIS  CROSS 

After  Schongauer.  From  the  collection  of  W.  Bell  Scott, 
author  of  the  Life  of  Diirer.  This  print  has  been  folded  across 
and  repaired,  and  the  margins  have  been  strengthened.  Prints 
by  this  artist  are,  of  course,  rare. 


GOLTZIUS  (HENDRIK). 

Born  in  1558,  died  at  Haarlem  in  1617.  His  prints  show 
mastery  of  the  art,  making  something  like  an  epoch  in  its 
history. 

178— THE  DEAD  CHRIST 

Engraved  by  Goltzius  from  his  own  design,  but  in  the  man- 
ner of  Albert  Diirer.  Very  fine  impression,  in  splendid  con- 
dition.   One  of  Goltzius'  most  beautiful  plates. 


28 


179— THE  SON  OF  THE  PAINTER  FRISIUS  AND  A  DOG 
Fine  and  brilliant  impression,  in  splendid  eondition. 

"This  remarkable  print,  full  of  vivacity,  is  the  engraver's  master- 
piece."— Willis  O.  Chapin. 


HADEN  (SIR  SEYMOUR). 

Founder  and  President  of  the  Royal  Society  of  Painter- 
Etchers. 

"An  artist  of  rare  endowment  and  consummate  skill.  He  is  a 
master  of  foliage,  he  has  drawn  trees  magnificently,  both  as  to 
wood  and  leaves ;  there  is  no  better  stem  or  branch  drawing  than 
his  in  all  contemporary  art." — P.  G.  Hamerton. 
"By  general  consent  Seymour  Haden  ranks  as  the  greatest  of 
modern  landscape  etchers." — The  Modern  Disciples  of  Rembrandt. 

180—  STEMS.    (A  study.) 
Drake,  No.  27. 

Signed  artist's  proof.    Brilliant  impression,  printed  in  brown. 

181—  THE  FISHERMAN 
Drake,  No.  61. 

Trial  proof  A.  The  pure  etching.  The  lower  half  of  the 
man  not  yet  etched  in.    Signed  artist's  proof. 

182—  THE  SAME 

Trial  proof  B.  Figure  of  the  man  is  completed  and  there  is 
additional  work  on  the  trees.    Signed  artist's  proof. 

183 —  ISLEWORTH 
Drake,  No.  76. 

Trial  proof  B.  The  contour  of  the  arch  is  indicated  by  a 
single  line.    Signed  artist's  proof. 

184 —  THE  ASSIGNATION 
Drake,  No.  97. 

First  state.  The  two  trees  are  covered  with  drypoint.  Signed 
artist's  proof.  This  beautiful  impression  has  been  drawn  upon 
in  pencil  by  the  artist  as  an  indication  for  further  work  on 
woman's  skirt.    Of  the  finest  quality.  Rare. 
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185—  BARK  REFITTING 
Drake,  No.  112. 

Trial  proof  A  according  to  Drake,  trial  proof  C  according  to 
Harrington.    Very  fine  impression.    Signed  artist's  proof. 

186—  THE  HERD 
Drake,  No.  115. 

First  state.    Signed  artist's  proof. 

"Well  printed  impressions  of  this  plate  are  rare." — Seymour 
Haden. 

187—  BARBEL  FISHING 
Drake,  No.  166. 

First  state.    Signed  artist's  proof. 

188—  THREE-TREE  FARM 
Drake,  No.  181. 

Signed  artist's  proof. 

189— ENCOMBE  WOODS 
Harrington,  No.  213. 

Signed  artist's  proof.  Brilliant  impression  of  this  beautiful 
plate,  which  is  most  characteristic  of  Sir  Seymour  Haden's 
later  manner.    (See  illustration.) 

190 —  HARLECH 
Harrington,  No.  207. 

First  state.  This  plate  is  hardly  surpassed  in  beauty  by 
any  of  Seymour  Haden's  mezzotints.  Plate  is  destroyed  and 
impressions  are  rare.    (See  illustration.) 


HANKEY  (W.  LEE). 

191— MOONRISE 

Original  etching,  printed  in  colors.  Signed  artist's  proof, 
printed  by  the  artist. 
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No.  190.   Seymour  Hadkn:  Harlech. 

Mezzotint. 
Cut  lent  by  Messrs.  Kennel  &  Co. 


HOLLAR  (WENCESLAUS). 


Bom  at  Prague  in  1G07,  died  in  London  in  1G77. 


192 — PALLAS 

Pakthey,  No.  270. 

After  the  painting  by  Elsheimer.  Fine  Impression,  in  splendid 
condition.    From  the  collection  of  the  Duke  of  Aremberg. 


HAIG  (AXEL). 

193— ENTRANCE  TO  RHEIMS  CATHEDRAL.  (Etching.) 

Signed  artist's  proof.  Framed.  38x30  inches.  Very  beautiful, 
rich  impression  and  rare.    Framed.    38x30  inches. 

194:— INTERIOR  OF  TOLEDO  CATHEDRAL.  (Etching.) 

Proof  signed  by  Axel  Haig.  Very  beautiful  impression  and 
rare.    Framed.    40x30  inches. 

195—  GRIM  TOLEDO.    (Etching  and  Mezzotint.) 

Signed  proof.    Very  fina  impression.    Framed.    30x22  inches. 

196—  WASHING  DAY.  (Etching.) 
Signed  proof.    Framed.    22x19  inches. 

197—  AN  OLD  HANSE  TOWN.  (Etching.) 


HOUSTON  (RICHARD). 

Born  in  1721,  died  in  London  in  1775.  There  are  a  number 
of  portraits  and  miscellaneous  subjects  by  him,  and  they  are 
highly  esteemed. 


198— JOHN  MANNERS,  MARQUIS  OF  GRAN  BY 

After  the  painting  by  Sir  Joshua  Reynolds.    In  fine  condition. 
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JACQUEMART  (JULES). 

"Jules  Jacquemart  is  the  most  marvellous  etcher  of  still  life  who 
ever  existed  in  the  world.  In  the  power  of  imitating  an  object  set 
before  him  he  has  distanced  all  past  work,  and  no  living  rival 

can  approach  him  "—P.  G.  Hamerton,  "Etchers  and 

Etchings." 

199—  THE  EMPRESS  EUGENIE  AT  LYONS 

After  the  painting  by  Meissonier.  Proof  before  letters,  on 
Holland  paper.  One  of  the  most  remarkable  etchings  after  a 
painting  ever  executed. 

200—  PORTRAIT  OF  A  LADY 

After  Lucas  Cranach.  Proof  before  all  letters.  Signed  artist's 
proof.    Rare  and  fine. 

201—  DRAGEOIR  DE  JASPE  ORIENTALE 
Proof  before  letters  and  before  the  lettering  above. 

202—  CALICE  DE  CRYSTAL  DE  ROCHE 

Proof  on  Holland  paper,  with  the  name  of  printer  beneath. 
Pine. 

203 —  A  VASE  OF  FLOWERS 

First  state,  before  the  plate  was  cut  at  the  top.  From  the 
collection  of  Philippe  Burty.  Marked  in  Burty's  handwriting 
"ler  6tat." 

204 —  A  VASE  OF  FLOWERS.    (A  smaller  plate.) 

First  state.  From  a  collection  of  Philippe  Burty.  Marked 
in  Burty's  handwriting  "ler  6tat,  avant  le  fonds." 

205—  FLOWERS,  JEWELRY,  ETC. 

First  state,  from  the  collection  of  Philippe  Burty.  Marked 
in  his  handwriting  "ler  etat." 

206—  VASE  EN  ANCIENNE  PORCELAINE  DE  SEVRES 

Proof;  together  with  lettered  impression  of  the  same.  Two 
pieces,  one  lot. 

207—  HEAD  OF  AN  OLD  MAN 

After  Rembrandt.  Proof  before  all  letters,  with  the  coat  of 
arms.  Portrait  of  a  Man.  After  Frans  Hals.  Lettered  im- 
pression. The  Burgomaster  of  Leyden  and  His  Wife.  After 
Cirlo  de  Moor.    Lettered  impression.    Three  pieces,  one  lot. 


SECOND  SESSION 

JACQUIE  (CHARLES). 


"He  will  certainly  be  remembered  as  one  of  the  muter  etchers 
of  our  time." — 1'.  G.  Hamerton. 

"Ce  qui  le  distingue  e'est  la  po6sie  p6n6trante  de  cos  paysages, 
e'est  le  cbartne  intinie  de  ses  fermes,  de  ses  cabarets,  de  ses  pay- 
sanneries." — Charles  Blanc,  "Gazette  d.68  Beaux  Arts,"  15  f6vrier, 
L861. 

2 08 —  SHEPHERD  AND  FLOCK  IN  A  WOODS 

Guiffkky,  No.  239. 

Proof  before  all  letters,  on  Japan  paper. 

209—  PEASANTS  COTTAGES 
Guiffrey,  No.  240. 

Fine  impression.    Proof  before  all  letters,  on  Japan  paper. 


JONGKIND  (JOHANN  BARTHOLD). 

"Jongkind  is  invaluable  to  the  student  of  etching  as  an  example 
of  simple  line-work  pushed  to  its  utmost  extreme.  He  gives  as 
few  lines  as  possible,  never  dissimulating  them.  .  .  Rude  as  this 
sketching  looks,  and  imperfect  in  many  respects  as  it  really  is, 
the  qualities  which  belong  to  it  are  never  attained  in  art  without 
the  combination  of  talent  approaching  to  genius." 

210—  ENTREE  DU  PORT  DE  HONFLEUR 

Loitered  impression.  The  early  printing  with  the  address  of 
Cadard  and  Luquet. 

211—  THE  COAST  OF  HOLLAND 
Proof  before  letters,  on  India  paper. 

212—  THE  PORT  OF  ANTIYERP 
On  Japanese  paper. 

213—  AN  OUTER  BOULEVARD 
On  India  paper. 

214—  "WINDMILL,  ROTTERDAM 
On  Holland  paper. 
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LALANNE  (MAXIME). 


"No  one  ever  etched  so  gracefully  as  Maxime  Lalanne.  This  merit 
of  gracefulness  is  what  chiefly  distinguishes  him;  there  have  been 
etchers  of  greater  power,  of  more  striking  originality,  but  there 
has  never  been  an  etcher  equal  to  him  in  a  certain  delicate  ele- 
gance, from  the  earliest  times  till  now." — P.  G.  Hamerton,  "Etch- 
ing and  Etchers,"  p.  177. 

— RUE  BES  MABMO USETS 

Bekaldi,  No.  1. 

Brilliant  impression,  proof  on  old  paper. 

"A  capital  bit  of  street-sketching.  ...  In  M.  Lalanne's  etching 
the  lines  of  the  old  houses,  curving  slightly  and  leaning  back  from 
the  street,  are  followed  with  much  interest  and  enjoyment,  and 
every  accident  of  wall  or  window  is  made  the  most  of." — P.  G. 
Hamerton. 

(See  Illustration.) 

— PASSAGE  BE  LA  MAE  MITE 
Beraldi.  No.  3. 

I 

Brilliant  impression,  proof  before  all  letters,  on  Holland  paper. 
From  the  Lalanne  collection. 

—DEMOLITIONS  POUR  LE  1  'EE  OEM  EX  T  DU  BOU- 
LEVARD ST.  GERMAIN 

Beraldi,  No.  4. 

Lettered  impression,  on  India  paper.  The  early  printing, 
with  the  address  of  Cadart  and  Luqm-t. 

"There  is  great  delicacy  and  truth  in  the  tall  tower-like  scaffold- 
ing, the  houses  in  the  middle  distance,  and  the  beautiful  dome  of 
the  Pantheon,  visible  beyond,  like  a  mountain-crest  pale  and  deli- 
cately outlined,  seen  beyond  a  middle  distance  of  rugged  cliffs 
and  a  foreground  of  scattered  boulders." — P.  G.  Hamerton. 

— BEMOLITIONS  POUR  LE  PERCEMENT  BE  LA 
RUE  BES  ECOLES 

Beraldi,  No.  5. 

Lettered  impression,  on  India  paper.  The  early  printing,  with 
the  address  of  Cadart  and  Luquet. 

"This  spire,  and  the  distant  bit  of  street  under  it,  are  full  of 
mystery,  and  by  their  extreme  delicacy  of  tint  give  great  force 
to'  the  intentionally  rude  work  in  the  foreground." — P.  G.  Hamer- 
ton. 
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No.  215.   Maxim  e  Laxanne:  Rue  rlcs  Marmousets. 
Etching. 


21D—AUX  ENVIRONS  DE  PARIS 


Bkkalui,  No.  C. 

Proof  on  India  paper. 

"The  foliage  is  very  graceful  and  elegant,  but  the  excessive  love 
of  waved  lines  in  spray-drawing  has  led  to  some  want  of  woody 
quality.  It  is  the  garden  of  one  of  those  delightful  habitations 
Whore  the  dainty  taste  of  the  Parisian  architect  has  exercised 
itself  in  the  free  country,  and  where  a  ricli  man  who  is  aesthetic 
enough  to  know  the  value  of  a  beautiful  dwelling  may  enjoy  the 
possession  of  it  in  peace." — P.  G.  Hamerton. 

(See  Illustration.) 

220 —  A  CUS8ET 

Beraldi,  No.  9. 

Proof  before  letters,  on  Japan  paper.  In  this  house  Louis  XI., 
who  was  then  Dauphin,  received  the  pardon  of  his  father, 
Charles  VII. 

(See  Illustration.) 

221— A  BORDEAUX 
Bekaldi,  No.  10. 

Lettered  impression.  The  early  printing,  with  the  address 
of  Cadart  and  Luquet    From  the  Lalanne  collection. 

222—  THE  SAME 

Proof  before  all  letters,  on  Japan  paper.  Also  from  the  La- 
lanne collection. 

223—  CIIENONCEA  UX 
Bkbaldi,  No.  34. 

First  state,  before  the  tree  was  finished  and  before  the  sec- 
ond arch  to  the  right  was  made  smaller.  With  additional 
sketching  in  pencil  by  the  artist.  From  the  Lalanne  collection. 
Also  proof  before  all  letters  of  the  finished  plate.  Two  pieces, 
one  lot. 

224 —  PAYS  AGE,  AU  CREPUSCULE 
Bebaldi,  No.  35. 

Proof  before  letters,  on  India  paper. 
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225 —  LE  PONT  DES  ARTS  ET  L'INSTITUT 
Beraldi,  No.  39. 

Proof  before  all  letters,  on  Holland  paper. 

226—  EGLISE  PAEOISSIALE  BE  ST.  SEVERIN 
Beraldi,  No.  41. 

Proof  before  all  letters,  on  Japan  paper. 

227—  CHATEAU  DE  CHAUMONT 
Beraldi,  No.  42. 

Proof  before  all  letters,  on  Holland  paper.  From  the  La- 
lanne  collection. 

22S—RUINES  DU  PALAIS  J  ALLIEN  A  BORDEAUX 
Beraldi,  No.  49. 

First  state,  before  the  inscriptions  on  the  archway,  before 
the  names  of  etcher  and  of  publisher,  and  before  the  publica- 
tion notice  beneath.  Proof  on  Japan  paper.  From  the  Lalanne 
collection.  Lettered  impression  showing  the  full  inscriptions. 
Also  from  the  Lalanne  collection.    Two  pieces,  one  lot. 

229—  BORDEAUX,  EFFET  DE  NEIGE 
Beraldi,  No.  50. 

Lettered  impression,  on  Holland  paper. 

230 —  INCENDIE  DANS  LE  PORT  DE  BORDEAUX 
Beraldi,  No.  51. 

Lettered  impression  on  Holland  paper.  From  the  Lalanne 
collection. 

231—  BEUZEVAL 
Beraldi,  No.  52. 

Proof  before  all  letters,  on  old  paper.  It  was  from  Beuzeval 
that  William  of  Normandy  sailed  for  the  conquest  of  England, 
1066. 
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No.  2:54.    Maxime  Lai.anm  •:  Play  d'Mcvlgate  (Calvados). 
Etching. 

Cut  lent  by  Messrs.  Keppel  &  Co. 


Xo.  220.    Maximk  Lai.anm::  A  Cusset. 
Etching. 

Cut  lent  by  Messrs.  Keppel  &  Co. 


232— VI LLERS 

Beraldi,  No.  53. 


Lettered  impression,  on  Holland  paper.  The  early  printing, 
with  the  address  of  Cadart  and  Luquet. 

883— LA  SEINE  A  ARGENTEL1L 

Beraldi,  No.  59. 

Proof  before  all  lettters,  on  Holland  paper.  From  the  Lalanne 
collection. 

234—  PLAGE  D'HOULGATE.  (Calvados.) 
Beraldi,  No.  G7. 

Proof  with  the  title  in  etched  letters.  One  of  Lalanne's  most 
dainty  plates. 

(See  Illustration.) 

LEGROS  (ALPHONSE). 

"He  has  been  fed  on  the  Renaissance,  and  fed  on  Rembrandt ;  but 
yet  the  originality  of  his  mind  pierces  through  the  form  it  has 
pleased  him  to  impose  on  its  expression.  He  gives  to  masculine 
character  nobilitv  and  dignitv." — Frederick  Wedmore,  "Fine 
Prints,"  p.  126. 

235 —  LA  SORTIE  DE  LA  PROCESSION 
Beraldi,  No.  57. 

Signed  artist's  proof. 

•236— LA     COMMUNION     DANS     L'EGLISE  SAINT- 
MEDARD 

Beraldi,  No.  54. 

Proof,  unsigned,  on  Holland  paper. 

237— LE  J  OVER  DE  YIOLE 
Beraldi,  No.  135. 


Signed  artist's  proof,  on  Japan  paper.    Very  fine  impression. 
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238 —  UINCENDIE 
Beraldi,  No.  144. 

Although  this  is  a  lettered  impression  it  is  unusually  fine. 

239—  LA  MOST  ET  LE  BUCHERON 
Lettered  impression.    Of  fine  quality. 


ORIGINAL  DRAWING  BY  LEGROS. 

240 —  PORTRAIT  OF  A  YOUNG  MAN  FACING  TO  THE 

LEFT 

Pencil  drawing.  Height,  14  inches;  width,  11  inches.  Signed 
in  upper  right  corner  A.  L.  A  characteristic  example  of  Le- 
gros'  work. 

LELOIR  (LOUIS). 

241—  FACSIMILES  OF  WATER-COLORS 

A  dancing  guitar  player  and  a  woman  with  a  tambourine. 
Framed.    Two  pieces. 

LEYDEN  (LUCAS  VAN). 

Born  in  1494.  Died  in  1533.  Of  the  engravers  who  worked  at 
the  same  time  as  Diirer.  It  is  Lucas  of  Leyden,  whose  fame  by 
common  consent  stands  next  to  Diirer's  own.  He  engraved 
with  a  very  delicate,  faint  burin  stroke  so  that  fine  impres- 
sions of  his  plates  are,  relatively  speaking,  rarer  than  in 
the  case  of  almost  any  other  master. 

242—  ABRAHAM  AND  THE  THREE  ANGELS 
Bartsch,  No.  15. 

Beautiful  impression  of  this  extremely  rare  print.  Slight 
reparation  on  Abraham's  cloak. 


LEIGHTON  (SIR  FREDERICK). 

243— THE  MUSIC  LESSON 

Very  fine  India  proof  reproduction.  Signed  by  Sir  Frederick 
Leighton.     Framed.    41  x  41  inches. 

38 


LONOHI  (GIUSEPI*:). 


Born  at  Monza  in  17GG.    Died  at  Milan  in  1881. 
"Longhi  was  a  universal  man."    Charles  Sumner. 

244  — NAPOLEON  WITH  THE  IRON  CROWN 

Enslaved  by  Longhi  from  his  own  design  in  1812.  This  fine 
portrait  is  rare.    Fine  impression,  but  has  been  remounted. 

MACBETH  (ROBERT). 

245—  MUSHROOM  GATHERERS 

Etched  after  Frederick  Walker.  Signed  proof.  Framed.  26  x 
34  inches. 

246—  THE  HARVEST  MOON 

Etching.    Proof.    Framed.    23  x  44  inches. 

THE  MASTER  OF  THE  DIE. 

The  Master  of  the  Die  was  working  in  Rome  about  the  period 
1522  to  1533.  His  name  has  been  determined  by  recent  re- 
search as  Benedetto  Verino.  He  was  a  follower  of  Marcan- 
tonio,  and  adopted  the  style  of  his  master's  early  Roman 
period. 

247—  PSYCHE  AND  HER  SISTERS 
Bartsch,  No.  49. 

After  Raphael.  Beautiful  and  clearly  printed  impression.  Its 
condition  leaves  something  to  be  desired,  as  it  has  been 
mounted. 

MARCANTONIO  (RAMONDI). 

Born  at  Bologna  about  1485.    Died  there  about  1530. 

"Among  collectors  of  the  oldest  engravings,  Marcantonio  is  a  great 
name,  ranking  with  Albert  Diirer  and  Rembrandt.  ...  So  ex- 
quisitely correct  is  the  drawing  of  his  figures  that  connoisseurs 
profess  to  see  the  magic  hand  of  Raphael  himself  in  those  fault- 
less outlines." — The  Golden  Age  of  Engraving. 
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248—  VIERGE  A  LA  LONGUE  CUISSE 
Bartsch,  No.  57. 

Fine  impression  of  this  beautiful  masterpiece,  in  excellent  con- 
dition. 

MASSON  (ANTOINE). 

Born  near  Orleans  in  1G36.   Died  in  Paris  in  1700. 

"Among  French  masters  Antoine  Masson  is  conspicuous  for  bril- 
liant hardihood  of  style,  which,  though  failing  in  taste,  is  power- 
ful in  effect.  Metal,  armor,  velvet,  feather,  seem  as  if  painted. 
He  is  also  most  successful  in  the  treatment  of  hair.  His  immense 
skill  made  him  welcome  difficulties,  as  if  to  show  his  ability  in 
overcoming  them." — Charles  Sumner. 

249 —  GUILLA UME  DE  BRISACIER    ('-The  Gray-Haired 

Man") 

ROBERT-DCIIESNIL,  No.  15. 

After  the  painting  by  Mignard.  Very  beautiful  and  silvery 
impression,  not  too  heavily  inked.    In  splendid  condition. 

"Antoine  Masson's  undoubted  masterpiece,  however,  from  an 
artistic  as  well  as  from  a  technical  standpoint,  is  his  beautiful 
portrait  of  the  Queen's  Secretary,  called  'The  Gray-haired  Man,' 
his  masterpiece,  and  a  masterpiece  of  engraving." 

250—  PIERRE  DUPUIS 

After  the  painting  by  Mignard.  Clearly  printed  impression. 
In  perfect  condition. 


MERYON  (CHARLES). 

"Meryon  was  one  of  the  greatest  and  most  original  artists  who 
have  ever  appeared  in  Europe:  lie  is  one  of  the  immortals;  his 
name  will  be  inscribed  on  the  noble  roll  where  Diirer  and  Rem- 
brandt live  forever." — P.  G.  Hamerton.  "Etching  and  Etchers," 
p.  167. 

251— LA  STRYGE 

Wedmore.  No.  7. 

Second  state  (of  four  states).  "The  earliest  impressions  .  .  . 
are  as  fine  as  those  in  the  first  state."  Proof  in  warm,  black 
ink,  on  verger  paper.  A  slight  tint  has  been  left  on  the  plate 
giving  a  very  fine  effect.    Beautiful  impression,  with  margins. 
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858— 1/ AllCU  IH    I'OXT  NOTRE  DAME 

WXDlfOBX,  Xo.  9. 

First  state.  Very  beautiful  impression  on  thin,  wiry,  old 
Dutch  paper.  On  this  paper  the  best  impressions  are  usually 
found. 

253—  I. A  TOUR  DE  L'HOBLOOE 
WedhobE,  No.  12. 

This  seems  to  be  a  first  state,  with  C.  m.  in  the  upper  right 
corner  and  no  other  letters,  and  is  of  fine  quality,  but  it  would 
appear  rather  to  be  an  impression  of  the  second  state,  from 
which  the  letters  have  been  omitted. 

254—  THE  SAME 

Second  state  (of  four  states),  with  the  title.  Very  fine  im- 
pression on  warm-toned  India  paper. 

Zoo—TOURELLE,  RUE  DE  LA  TIXERA NDERIE 
Wedmobe,  No.  13. 

First  state,  with  c.  at.  in  the  upper  right  corner,  but  before 
all  other  letters.  Beautiful  and  clear  impression;  almost 
certainly  an  early  proof,  on  thin,  wiry  Dutch  paper. 

"The  stately  turret  and  the  free  foliage  of  the  vine  about  its  base 
would  have  had  charms  for  any  sketcher.  but  Meryon  alone  could 
have  seen  the  full  artistic  availableness  of  the  modern  chimneys 
and  roof." — P.  G.  Hamerton. 

(See  Illustration.) 

256— ST.  ETIENNE-D U-MOX T 
Wedmore,  No.  14. 

Second  state  (of  five  states).  The  arms  and  head  of  the 
workman  on  the  lowest  planks  of  the  scaffold  are  nearly  ob- 
literated in  preparation  for  new  work.  Fine  and  luminous  im- 
pression, on  white  India  paper  mounted  into  verger  paper. 
This,  like  the  preceding  etching,  is  of  exceptionally  fine 
quality,  and  without  question  an  early  impression. 

''The  'St.  Etiennc-du-Mont'  is  one  of  those  etchings  which  possess 
the  abiding  charm  of  perfect  things.  In  it  a  subject  entirely 
beautiful  and  dignified  is  treated  with  force  and  with  refinement 
of  spirit,  and  with  faultless  exactitude  of  hand." — Frederick  Wed- 
more. 

(See  Illustration.) 
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257— LA  POMPE  NOTRE  DAME 


Wedmore,  No.  15. 

Second  state  (of  four  states),  with  the  title,  and  with  the 
address  of  Delatre  as  printer.  Proof  on  warm-toned  India 
paper.  A  fine  and  clearly  printed  impression.  Also  etched 
counterfeit  of  the  same  on  India  paper.    Two  pieces,  one  lot. 

258—  LE  PONT  NEUF 
Wedmore,  No.  17. 

Second  state  (of  fovr  states),  with  the  line  of  verse  alone 
v     removed.    "In  this  state,  with  the  drypoint  work  just  finished, 
are  the  finest  impressions  generally."    Superb  impression  on 
verger  paper.   Impressions  of  such  quality  are  excessively  rare. 

"The  Pont  Neuf  is  the  most  picturesque  of  existing  Parisian 
bridges.  .  .  .  The  wonder  is  that  the  delighted  hand  could  work 
so  firmly  here,  that  it  did  not  tremble  with  the  eagerness  of  its 
emotion  and  fail  at  the  very  instant  of  fruition." — P.  G.  Hamer- 
ton. 

2 5 9—  MINIS TERE  BE  LA  MARINE 
Wedmore,  No.  6. 

With  the  address  of  Cadart.  Impression  in  warm  black  ink, 
on  Japan  paper. 

260—  BAIN  FROIB  CHEV1UER 
Wedmore,  No.  27. 

Second  state.  Clearly  printed  impression  in  black  ink.  Very 
strong  in  effect.    On  Holland  paper. 

261 —  LA  RUE  BES  TOILES  A  BOURGES 
Wedmore,  No.  35. 

Proof  on  plate  paper.  Together  with  an  etched  counterfeit; 
and  a  reproduction,  slightly  smaller  than  the  original  plate. 
Three  pieces,  one  lot. 

262—  OCEAN  IE:  PECHE  AUX  PALMES 

Wedmore,  No.  41. 

Second  state,  with  the  title.  Very  fine  impression  on  ribbed 
paper. 

"Perhaps  the  most  picturesque  record  of  what  Meryon  saw  in 
foreign  parts." — Wedmore. 
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2Go—NOUVELLE   Z  E  LA  NPE :   ETAT  DE   LA    I' ELITE 
CO  LOME  J'L'AM  A  ISE  D'AKABOA 


Wkdmokk.  No.  43. 

Proof,  on  verger  paper,  with  the  title.  Fine  impression,  with 
full  margins.  Rare. 

264— REBUS:  BERANOER 
W'kdmork,  No.  57. 

Brilliant  impression,  on  Holland  paper,  with  full  margins. 

Uo— THE  ENTRANCE  TO  THE  FAUBOURG  ST.  MAR- 
CEAU 

Wedmore,  No.  G9. 

Brilliant  impression,  before  the  title,  on  old  Dutch  paper.  Im- 
pressions of  this  quality  are  rare. 

2  66 — CHENONCEA  U 

WtDMORE,  No.  77. 

After  the  plate  by  Androuet  Ducerceau.  Brilliant  impression 
in  black  ink,  on  old  Dutch  paper,  with  full  margins. 

"Firmly  and  exquisitely  drawn." — Wedmore. 

267— LOUIS  XL  RECEIVING  A  PRINTER 
Wedmore,  No.  82. 


Proof  in  warm,  black  ink,  on  old  Dutch  paper. 


268— PASSERELLE  DU  PONT  AU   CHANGE  APRES 
L'INCENDIE  DE  1621 

Wedmore,  No.  84. 

First  state,  before  all  letters,  on  India  paper.  Very  rare  in 
this  state.    Very  beautiful  and  delicately  printed  impression. 


NICHOLS  (MISS  CATHARINE  M.). 


269— AN  ENGLISH  VILLAGE 

Original  drypoint.  Signed  artist's  proof.  Fifty  proofs  only 
printed  and  the  plate  destroyed. 
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270— A  GARDEN  AT  LOURDES,  FRANCE 


Original  drypoint.  Signed  artist's  proof.  Fifty  proofs  only 
printed  and  the  plate  destroyed. 


OSBORNE  (JOHN). 

Born  in  London  about  1725.  Died  1795.  A  pupil  of  Bartolozzi. 
His  works  are  highly  esteemed. 

271— MRS.   SHERIDAN  IN  THE  CHARACTER   OF  A 
COUNTRY  GIRL 

After  the  painting  by  George  Romney.  Fine  impression,  on 
India  paper. 


PARRISH  (THOMAS  C). 

272 — GEORGETOWN  VILLAGE 
Signed  artist's  proof. 


PEDUZZI  (CAVALLO). 

213— A  MENDICANT 

After  J.  F.  Millet.    Signed  remarque  proof,  on  vellum. 


PENCZ  (GEORQ). 

Born  at  the  beginning  of  the  Sixteenth  century.  Died  in  1550. 
He  was  admitted  into  the  Guild  of  Painters  in  1523  .after  he 
had  been,  if  not  under  the  instruction,  at  least  under  the 
influence  of  Albrecht  Diirer.  He  was  associated  with  the 
Behams,  and  with  them  in  1524  underwent  the  sentence  of 
banishment  for  heresy. 

274 — JOSEPH  RELATING  HIS  DREAM 
Bartsch.  Xo.  9. 


Fine  impression.    From  the  collection  of  Baron  von  Lanna. 
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275—  JOSEPH  AND  POT  IF  All' S  WIFE 

Babtscii,  No.  12. 

Very  fine  Impression.   From  the  collection  of  Baron  von  Lanna. 

PENNELL  (JOSEPH). 

In  the  opinion  of  many  of  the  competent  authorities,  now  that 
Whistler  is  dead  and  Sir  Seymour  Haden  is  no  longer  work- 
ing, Joseph  Pennell  is  the  greatest  living  etcher. 

276—  ST.  CLEMENT  DANES' 

First  state.    Printed  by  Goulding.    Signed  artist's  proof. 

277—  THE  SAME 

Second  state,  with  the  additional  shading  on  the  roofs  to  the 
right.    Signed  artist's  proof.    Printed  by  Mr.  Pennell. 

278—  THE  GREAT  CRANES,  SOUTH  KENSINGTON 
Signed  artist's  proof.    Proof  printed  by  Goulding. 

279—  THE  SAME 

Signed  artist's  proof.    Proof  printed  by  Mr.  Pennell. 

280—  THE  CRYSTAL  PALACE 

First  state.   Signed  artist's  proof.   Proof  printed  by  Goulding. 

281—  THE  SAME 

Signed  artist's  proof.  Proof  printed  by  Mr.  Pennell,  with  a 
tone  left  upon  the  plate. 

282—  GREAT  COLLEGE  STREET 

Signed  artist's  proof.    Proof  printed  by  Goulding. 

283—  LINDSAY  ROW 

Signed  artist's  proof.    Proof  printed  by  Goulding. 

284—  ST,  BARTHOLOMEW'S  GATE 

Signed  artist's  proof.    Proof  printed  by  Goulding. 

45 


285— LEADENHALL  MARKET 

Signed  artist's  proof.    Proof  printed  by  Mr.  Pennell. 


REMBRANDT  (VAN  RYN). 

"The  opinion  among  etchers  which  enthrones  Rembrandt  a3  the 
king  of  his  craft  is  the  most  recent  instance  of  perfect  unanimity 
among  people  of  all  nationalities.  As  we  all  say  that  Phidias 
was  the  greatest  sculptor,  Homer  the  greatest  epic  poet,  and 
Shakespeare  the  greatest  dramatist,  so  we  are  all  agreed  on  the 
world-wide  supremacy  of  Rembrandt.  ...  In  his  own  lines,  of 
work  there  is  no  one  in  all  history  to  be  compared  with  Rem- 
brandt; in  artistic  influence  he  has  one  equal,  entirely  unlike 
himself,  and  that  is  Raphael.  They  are  the  two  most  influential 
graphic  artists  of  all  time." — P.  G.  Hamerton,  "The  Etchings  of 
Rembrandt,"  pp.  13-14. 

286—  ABRAHAM  SENDING  AWAY  II AGAR 
Bartsch,  No.  30;  C.  H.  Blanc,  No.  3. 

The  only  state.  Clearly  printed  impression  of  this  little  mas- 
terpiece.   Signed  in  the  plate,  and  dated  1637. 

"All  the  qualities  of  Rembrandt  are  united  to  a  high  degree  in 
this  print:  beauty  of  expression,  arrangement,  delicacy,  richness 
of  detail  and  chiaroscuro." — Charles  Blanc. 

"This  is  one  of  the  most  perfectly  delicate  of  all  Rembrandt's  etch- 
ings. The  sureness  of  the  faint,  thin  lines  on  which  the  expression 
of  the  face  chiefly  depends,  the  masterly  reservation  of  reflections 
and  half-lights  in  open  shading,  the  opportune  omission  of  labor 
where  omission  was  better  than  toil,  justify  our  admiration." — 
P.  G.  Hamerton:  "Etchings  and  Etchers,"  pp.  82-83. 

287—  JOSEPH  RELATING  HIS  DREAM  TO  HIS  FAMILY 
Babtsch,  No.  37;  Ch.  Blanc,  No.  9. 

Third  state  (of  four  states).  The  face  of  JoseprTs  brother 
is  shaded.  Before  the  retouch,  and  before  the  additional  shad- 
ing on  the  table,  etc.  Very  fine  impression,  with  full  margins. 
From  the  Camberlyn  collection.    (Fagan,  No.  78.) 

288—  THE  ANGEL  DISAPPEARING  FROM  TOBIT  AND 

HIS  FAMILY 

Bartsch,  No.  43;  Ch.  Blanc,  No.  16. 

Second  state  (of  four  states),  before  the  delicate  drypolnt 
shading  in  the  upper  right-hand  corner  of  the  plate.  Fine 
impression,  in  perfect  condition.  From  the  collection  of  the 
Duke  of  Aremberg. 
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2S1)    THE  AXXUXCIATIOX  TO  Till-'.  SIIEl'II EIWS 

BA.BT80H,  No.  44;  Cll.  Bl  am.  NO.  17. 

Clearly  printed  impression,  not  too  heavily  charged  with  ink. 
with  the  arches  distinctly  visihle.  The  print  has  been  slightly 
trimmed  and  margins  have  been  remade,  but  the  print  is  other- 
wise in  fine  condition.    From  the  Denfcr-Dumesnil  collection. 

"L'effet  de  cette  superbo  estanipp  est  admirable.  Les  belles 
fipreuvea  sent  tres  rares." — Bartsch. 

"These  great  scenes  from  the  Bible,  no  one  has  conceived  them 
better  than  Rembrandt,  and  no  one  felt  more  keenly  their  touch- 
ing and  simple  poetry.  'The  Apparition  of  the  Angels  to  the 
Shepherds'  has  been  the  subject  of  many  pictures;  but  how  often 
does  one  rest  indifferent  to  the  representations  of  this  marvelous 
scene!  Rembrandt  finds  here  occasion  to  show  the  two  most 
astounding  sides  of  his  genius;  expression  and  chiaroscuro." — 
Charles  Blanc. 

290 —  THE  FLIGHT  IX TO  EGYPT:   The  Holy  Family  Cross- 

ing a  Rill. 

Bartsc  h.  No.  55;  Cii.  Blanc,  No.  28. 

The  only  state.  Clearly  printed  impression  on  paper  of  a 
beautiful  golden  tone.    With  large  margins. 

"La  Vierge,  appuyant  sa  main  sur  sa  selle,  penche  la  tete  d'une 
air  triste;  la  precaution  du  vieillard  qui  sond  l'eau  avec  son  baton, 
est  exprimee  d'une  maniere  saisissante;  l'ane  est  un  petit  chef- 
d'oeuvre  de  dessin  et  de  gravure.  Si  cette  petite  estamp  6tait 
rare,  on  la  paierait  des  prix  finormes,  tant  elle  est  charmante." — 
Charles  Blanc. 

291—  THE  HOLY  FAMILY  WITH  THE  SERPEXT 
Bartsch,  No.  63;  Ch.  Blanc,  No.  34. 

Second  state.  The  white  spots  which  failed  in  biting  in  the 
upper  right-hand  portion  of  the  plate  have  been  covered  with 
new  work.    Clearly  printed  impression.    In  fine  condition. 

292—  CHRIST  CARRIED  TO  THE  TOMB 
Bartsch.  No.  84;  Ch.  Blanc,  No.  60. 

The  only  state.  Clearly  printed  impression,  in  fine  condition, 
of  this  little  masterpiece. 

"Morceau  gravg  legerement  et  avec  beaucoup  d'esprit." — Bartsch, 
From  the  collection  of  T.  Locker,  1880. 
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203— ST.  JEROME  KNEELING 

Babtsch,  No.  102;  Ch.  Blanc,  No.  73. 

First  state,  with  the  name  of  Rembrandt  clearly  visible. 
Very  fine  impression.  From  the  collections  of  William  Es- 
daile  and  James  Reiss. 

291— A  LION  HUNT.    (The  smaller  plate.) 
Baetsch,  No.  115;  Ch.  Blanc,  No.  87. 

The  only  state.    Brilliant  impression,  in  perfect  condition. 

295—  THE  TRAVELING  MUSICIAN 
Babtsch,  No.  119;  Ch.  Blanc,  No.  90. 

Fibst  state,  before  the  additional  shading  on  the  bib  of  the 
child.    On  paper  of  a  golden  tone. 

296—  THE  SAME 

Fibst  state.  Another  impression,  not  less  fine  that  the  pre- 
ceding.   In  perfect  condition,  small  margin. 

297—  THE  DRAUGHTSMAN 
Babtsch,  No.  130;  Ch.  Blanc,  No.  100. 

First  state  (of  five  states),  before  the  additional  shadings. 
Fine  impression  of  this  beautiful  little  print,  which  represents 
Rembrandt  drawing  from  a  bust  of  his  first-born  child,  who 
died  at  the  age  of  three  years. 

298—  A  PHILOSOPHER  IN  MEDITATION 
Babtsch,  No.  148;  Ch.  Blanc,  No.  112. 

The  flame  has  now  been  changed  to  the  shape  of  a  lance-head 
and  the  light  harmonized.  A  beautiful  and  pictorial  impres- 
sion.   The  two  lower  corners  have  been  strengthened. 

299—  AN  OLD  MAN  WITHOUT  A  BEARD 
Bartsch.  No.  151;  Ch.  Blanc,  No.  115. 

Fibst  state  (of  three  states),  before  the  second  line  indicat- 
ing the  bank  to  the  left  and  before  the  plate  was  retouched. 
Very  fine  impression,  in  perfect  condition,  with  the  signature 
clearly  visible  in  the  upper  right-hand  corner.  From  the  col- 
lection of  Robert  Dighton. 
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300— beggars  at  the  noon  of  a  house 


Bartsch,  No.  170;  Ch.  Blanc,  No.  140. 

First  state,  before  the  additional  work  upon  the  wall  near 
the  face  of  the  old  man,  etc.  A  very  beautiful  and  delicately 
printed  impression,  and  in  fine  condition. 

"The  beautiful  etched  plate  of  a  family  of  beggars  receiving  alms 
from  a  kind  old  man  at  the  door  of  a  house  is  one  of  the  most 
perfect  of  Rembrandt's  masterly  scenes  from  the  life  of  the  poor." 
— Knackfuss. 

301—  THE  FLUTE  PLAYER 
Bartsch,  No.  188;  Ch.  Blanc,  No.  153. 

This  fine  and  rare  print  is  in  beautiful  condition. 

302—  ACADEMICAL  FIGURES  OF  TWO  MEN 

Bartsch,  No.  194;  CH.  Blanc-,  No.  159. 

Fine  and  clearly  printed  impression.    In  perfect  condition. 

303—  WOMAN  WITH  HER  FEET  IN  THE  WATER 
Bartsch,  No.  200;  Ch.  Blanc,  No.  164. 

The  only  state.  Richly  printed  impression.  Very  slightly 
repaired  near  the  upper  left-hand  coiner. 

304 —  LANDSCAPE  WITH  A  MAN  SKETCHING 
Bartsch,  No.  219;  Ch.  Blanc,  No.  320. 

First  state.  Impression  of  the  finest  quality.  Has  been 
slightly  repaired  in  upper  and  lower  left-hand  corners;  there 
is  also  a  slight  tear  half  way  up  the  print  at  the  left.  From 
a  collection  unidentified  by  Fagan. 

305—  LANDSCAPE  WITH  A  VISTA 
Bartsch,  No.  222;  Ch.  Blanc,  No.  323. 

With  the  signature  and  the  date  1652.  Very  fine  impression, 
rich  in  drypoint.  This  print  is  extremely  rare.  Has  been  re- 
paired in  the  sky.    From  the  Debois  collection. 
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306— LANDSCAPE  WITH  A  RUINED  TOMER  AND  A 
CLEAR  FOREGROUND 


BAETSCH,  No.  223;  Ch.  Blanc,  No.  324. 

Counterprcof,  that  is  to  say,  an  impression  taken  from  an- 
other proof  while  the  ink  is  still  wet.  Counterproofs  of  Rem- 
brandt's etchings  are,  of  course,  excessively  rare,  since  to 
make  one,  another  impression  had  to  be  sacrificed. 

307— LANDSCAPE  WITH  A  COTTAGE  AND  A  DUTCH 
HAY BARN 

Bartsch.  No.  225;  Ch.  Bla>-c,  No.  327. 

Only  state.  Superb  impression,  in  perfect  condition,  of  this 
masterpiece.    From  a  collection  unidentified  by  Fagan. 

"One  of  Rembrandt's  most  perfect  landscapes,  etched  with  great 
care  and  delicacy.  The  quiet  melancholy  of  such  a  scene  is  caught 
and  expressed  with  wonderful  power."  (At  the  Carter  sale, 
$1,500.) 

30S— LANDSCAPE  WITH  A  COW  DRINKING 
Bartsch,  No.  237;  Ch.  Blanc  No.  337. 

Second  state  (of  three  states)  and  the  best  state  of  the  plate, 
with  the  shading  on  the  bank  to  the  right.  Fine  impression 
and  in  very  fine  condition. 

309—  PORTRAIT  OF  AN  OLD  MAN  WITH    A  LONG 

BEARD' 

Bartsch,  No.  260;  Cn.  Blanc,  No.  281. 

Second  state,  the  plate  reduced  in  size.  Clearly  printed  im- 
pression.   In  perfect  condition. 

310—  .IT  OLD  MAN  WITH  A  LARGE  WHITE  BEARD  AND 

A  FUR  CAP 
Bartsch.  No.  2C2;  Ch.  Blanc,  No.  270. 

Fine  and  clearly  printed  impression,  before  the  retouch.  The 
upper  portion  of  the  blank  margin  above  the  old  man's  head 
has  been  remade,  and  the  print  has  been  remargined. 

311 —  PORTRAIT    OF    JAN    A.XTONIDES    VAN  DEN 

LINDEN 
Bartsch.  No.  264;  Ch.  Blanc  .  No.  181. 

Extremely  fine  impression  of  this  beautiful  portrait.  The  ef- 
fect has  been  heightened  in  places  with  India  ink. 
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312 — AN  OLD  MAN  WITH  A  DIVIDED  FUR  CAP 


Bkktscii.  No.  2G5;  Cn.  Blanc,  No.  271. 

Beautiful  and  dearly  printed  impression,  with  the  slipped 
stroke  of  the  graver  to  the  right  of  the  left  cheek  of  tin-  per- 
sonage. 

"t'e  morceau  est  grav6  avee  beaueoii[)  de  16geret6  et  d'esprit." — 

I     i  Im'Ii. 

"This  etching  is  one  of  the  most  faultless  Rembrandt  ever  exe- 
cuted."— P.  G.  Hamerton. 

313—  DR.  FAUSTUS 

Baktsch,  No.  270;  Cir.  Blanc,  No.  84. 

Second  state  (of  kolr  states).  Printed  on  vellum.  Impres- 
sion of  great  beauty.  Proofs  of  any  of  Rembrandt's  etchings 
on  vellum  are  of  excessive  rarity. 

".  .  .  But  Rembrandt's  preference  now  was  for  penetrating  into 
the  world  of  the  marvellous.  We  might  say  that  the  mysterious 
source  of  light  itself  in  Rembrandt's  works  reveals  itself  to  us 
like  the  apparition  of  a  phantom,  when  we  look  at  the  incom- 
parable etching  of  "Doctor  Faustus.'  .  .  .  It  has  the  charm  of  the 
fullest  originality,  one  might  say  the  charm  of  perfect  truth." — 
Knackfuss,  "Rembrandt,"  pp.  107-108. 

314—  THE  SAME 

Third  state.  Very  fine  in  impression  and  condition.  On 
Japan  paper.  From  the  collections  of  the  Duke  of  Aremberg 
and  of  a  collection  (No.  474)  unidentified  by  Fagan. 

315—  CLEMENT  DE  JONGHE 
Bartsch,  No.  272;  Ch.  Blanc,  No.  180. 

Fine  impression,  printed  with  some  tone,  of  this  masterpiece 
of  portraiture.    In  perfect  condition,  with  small  margins. 

"Clement  de  Jonghe  was  one  of  the  most  celebrated  publishers  of 
his  time  in  Holland.  Many  of  the  best  plates  of  the  best  etchers 
bear  his  name  as  publisher.  The  beauty  of  effect  and  felicity  of 
pose  are  very  remarkable.  Rembrandt,  by  his  art,  has  given  to 
the  portrait  of  this  unpretending  print-seller  an  air  of  melancholy 
and  reverie  that  would  not  ill  become  a  philosopher  in  medita- 
tion."—Ch.  Blanc. 

"As  to  the  portrait  of  Clement  de  Jonghe  which  Rembrandt  etched, 
one  has  no  need  to  remark  how  fortunate  is  the  arrangement  or 
how  beautiful  the  effect,  how  imposing  the  pensive  expression  of 
this  personage  whom  one  would  so  little  suspect  of  being  a  mer- 
chant occupied  with  the  prosaic  details  of  his  business  and  to 
whom  Rembrandt — who  always  idealized  nature  according  to  his 
own  ideas — has  been  able  to  give,  a9  in  the  case  of  the  'Young 
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Haaring,'  an  air  of  revery  so  profound,  and  the  austere  melancholy 
of  a  philosopher  in  meditation." — Charles  Blanc. 

"Nothing  in  all  the  great  etched  work  of  Rembrandt  is  in  crafts- 
manship more  unobtrusively  magnificent,  and  in  its  suggestion  of 
complex  character  nothing  is  more  subtle." — Frederick  Wedmore: 
"Fine  Prints,"  page  62. 


316—  THE  SAME 

Pen  drawing  by  Charles  Blanc  (of  the  French  Academy  and 
author  of  the  Catalogue  of  Rembrandt's  Etchings)  .  This  as- 
tonishingly clever  and  artistic  drawing  is  signed  "Ch.  Blanc" 
in  the  lower  right-hand  corner. 

317—  JAN  LUTMA 

Bartsch,  No.  27G;  Ch.  Blanc,  No.  182. 

Second  state  (of  four  states),  before  the  curved  shading  to 
the  right  of  the  top  of  the  window.  Rare.  Fine  impression. 
In  perfect  condition. 

"Rembrandt  produced  one  of  his  most  masterly  portrait-etchings 
in  1656,  the  incomparably  picturesque  and  life-like  print  of  the 
famous  goldsmith,  Janus  Lutma,  of  Groningen." — Knackfus9, 
"Rembrandt,"  p.  137. 

"One  of  his  finest  portraits,  that  of  'Johannes  Lutma,'  a  most 
powerful  and  characteristic  study,  both  of  face  and  figure." — P.  G. 
Hamerton,  "The  Etchings  of  Rembrandt,"  p.  55. 

(See  Frontispiece.) 


318— PORTRAIT  OF  JAN  SIX 

Bartsch,  No.  285,  Ch.  Blanc,  No.  184. 

Third  state,  with  the  words  "Jan  Six  A  E  29,"  and  with  Rem- 
brandt's signature  and  the  date  in  the  lower  margin.  Beauti- 
ful and  delicately  printed  impression.    In  perfect  condition. 

"Ce  portrait,  grav6  d'une  pointe  tres-fine,  est  remarquable  par 
un  tres-bel  efTet  de  clair-obscur." — Ch.  Blanc. 
"The  portrait  of  Jan  Six  is  unquestionably  Rembrandt's  master- 
piece in  the  way  of  highly  finished  shading,  and  was  evidently 
executed  with  the  intention  of  carrying  his  art,  for  once,  as  far 
as  was  possible  for  him  in  that  special  direction.  ...  It  is  charm- 
ing, and  was,  in  its  own  day,  also,  a  new  and  original  presenta- 
tion of  a  cultivated  gentleman  in  the  privacy  of  his  own  room. 
Tranquillity  and  sobriety  in  everything  are  here  the  dominant 
notes.  The  subject  appears  quite  unaware  that  he  is  watched, 
and  reads,  as  he  thinks,  in  solitude,  near  his  window,  and  so  it  is 
one  of  the  most  unaffected  of  portraits." — P.  G.  Hamerton,  "Rem- 
brandt's Etchings,"  pp.  41-42. 
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319— ,1  MAN  IN  A  IT II  CAT  STOOPING 
Bartscii,  No.  307;  Ch.  Blanc,  No.  264. 


Richly  printed  impression.    In  perfect  condition. 

320—  THE  LITTLE  JEW  ISH  BRIDE 
Bartscii,  No.  343;  Ch.  Blanc,  No.  200. 

THK  o.m.v  STATE.  This  impression  has  heen  trimmed  about  a 
quarter  of  an  Inch  at  the  top  and  at  the  right.    It  is  rare. 

321—  PORTRAIT  OF  REMBRANDT'S  MOTHER  SEATED 

AND  LOOKING  TO  THE  LEFT 

Bartscii,  No.  344;. Ch.  Blanc,  No.  197. 

Second  state.  Fine  impression.  In  perfect  condition.  One 
of  the  most  interesting  of  Rembrandt's  etched  portraits  of 
his  mother.  Her  quiet  dignity  in  her  widow's  weeds  has 
hardly  been  surpassed,  even  by  this  supreme  master. 

322—  REMBRANDT 'S  MOTHER  WITH  HER  HAND  ON 

HER  BREAST 

Bartscii,  No.  349;  Ch.  Blanc,  No.  195. 

Second  state  (of  five  states).  In  perfect  condition.  From 
the  collection  of  the  Duke  of  Aremberg. 

323—  JESUS  CHRIST  DISPUTING  WITH  THE  DOCTORS 

OF  THE  LAW 

Babtsch,  No.  65;  Ch.  Blanc,  No.  36. 

Second  state  (of  three  states),  before  the  plate  was  re- 
worked. Clearly  printed  impression,  on  old  paper,  in  excel- 
lent condition,  with  some  margin. 

324 —  THE  RESURRECTION  OF  LAZARUS.    (The  smaller 

plate.) 

Babtsch,  No.  73;  Ch.  Blanc,  No.  47. 

First  state,  with  the  three  vertical  lines  to  the  right  of  the 
head  of  Lazarus. 

"Ce  morceau  est  grav§  d'une  pointe  tres  spirituelle." — Bartsch. 
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325—  FOX  "ECCE  HOMO" 
Bartsch.  No.  77:  Ch.  Blanc,  No.  52. 

Fourth  state,  before  the  name  and  address  of  Malbouse.  With 
the  diagonal  shading  on  the  right  cheek  of  the  Jew,  whose 
head  appears  above  that  of  the  man  who  holds  the  reed. 

"As  an  example  of  his  genius,  the  etching  of  Christ  presented  by 
Pilate  to  the  people,  known  as  the  'Great  Ecce  Homo,'  may  lie 
cited.  It  is  a  grand  composition:  the  surging  mass  of  the  popu- 
lace in  the  foreground;  the  cruel  priests  and  Pharisees  importun- 
ing Pilate;  Pilate  himself,  false,  vacillating,  and  temporizing; 
and,  above  all,  the  Man  of  Sorrows,  crowned  with  thorns,  and 
looking  upward  with  a  wearied  and  hunted  expression  that  goes 
straight  to  the  heart.'' — '"The  Golden  Age  of  Engraving,"  Harper's 
Magazine.  1878. 

326—  THE  DISCIPLES  AT  EMMA  US. 
Bartsch,  No.  87;  Ch.  Blanc,  No.  63. 

Second  state,  with  the  hat  of  the  bareheaded  old  man  to  the 
right  of  the  composition  finished. 

327—  ST.  FPANCIS  PRAYING 
Bartsch.  No.  107;  Ch.  Blanc,  No.  78. 

Second  state,  with  the  name  and  date  of  Rembrandt  etched 
for  the  second  time  in  the  lower  right-hand  corner  of  the 
plate.  One  of  the  noblest  of  Rembrandt's  etchings  of  saints, 
and  very  rare.  Seymour  Haden  points  out  that  the  figure  of 
the  saint  is  entirely  Italian  in  character,  and  that  the  back- 
ground is  evidently  inspired  by  that  either  of  Titian  or  of 
Campagnola.  Very  fine  impression  and,  saving  slight  repara- 
tions in  the  upper  and  lower  corners,  in  perfect  condition. 


RIBERA  (JUSEPE  DE),  Called  LO  SPAQNOLETTO 

Born  near  Valencia  in  1588.  Died  at  Naples  in  165C.  One  of 
the  greatest  names  in  the  history  of  Spanish  art. 

328— ST.  J E POME 

Superb  impression.  From  the  collection  of  Pierre  Mariette 
(who  has  signed  it  twice,  once  on  the  front.  P.  Mariette.  1667, 
and  again  at  the  back,  P.  Mariette.  1668).  Also  from  the  col- 
lection of  St.  John  Dent.  Impressions  of  such  quality  are 
very  rare. 
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SADELER  (AEGIDIUS). 

Horn  at  Antwerp,  in  ir>7.">.  Died  at  Prague,  in  1G29.  He  used 
the  graver  with  a  commanding  facility,  sometimes  finishing  his 
plates  with  surprising  neatness,  and  other  times  working 
broadly  and  boldly.  He  has  been  called  the  "Phoenix  of  en- 
graving." 

329— VIRGIN  MART 

After  the  painting  by  Albrechl  Diirer,  dated  150C,  and  en- 
graved in  1598.    Fine  impression.    In  perfect  condition. 


SCHMIDT  (GEORG  FRIEDRICH). 

Born  at  Berlin,  in  1712.  Died  in  1775.  In  1742  he  was  re- 
ceived into  the  Paris  Academy,  but  in  1744  he  returned  to  Ber- 
lin, and  was  soon  afterwards  appointed  engraver  to  the  King. 

330—  PORTRAIT  OF  REMBRANDT  AS  A  YOUNG  MAN 

Etched  by  Schmidt  in  1763,  after  the  painting  by  Rembrandt. 
Portrait  of  Rembrandt's  wife.  Etched  by  Schmidt  in  1763 
after  the  painting  by  Rembrandt.  Fine  impression.  The 
margin  has  been  remade.    Two  pieces,  one  lot. 

331—  PORTRAIT  OF  A  MAN  IN  A  CAP  AND  FEATHER 
Etched  by  Schmidt  in  1765,  after  the  painting  by  G.  Flinck. 


SHORT  (FRANK). 

332—  IN  A  CIDER  ORCHARD 

Mezzotint,  after  Alfred  Parsons.  Proof  signed  by  both  painter 
and  engraver.    Framed.    30  x  35  inches.  Rare. 

333—  SUNSET  ON  THE  BEACH 

After  Copley  Fielding.  Mezzotint.  Signed  proof.  Framed 
19  x  24  inches. 

334 —  SOLWAY  MOSS 

After  Turner's  Liber  Studiorum  plate.    Signed  proof.  Framed. 

335—  BEN  ARTHUR 

After  Turner's  Liber  Studiorum  plate.    Signed  proof.  Framed. 
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SCORODOMOFF  (GABRIEL). 


Born  at  St.  Petersburg  in  1748,  but  came  to  England  when 
young  and  studied  under  Bartolozzi,  whose  manner  he  imi- 
tated. It  is  said  that  he  is  the  first  Russian  to  attain  a  repu- 
tation as  an  engraver.  He  lived  in  London  from  1773  to 
1782,  when  he  returned  to  St.  Petersburg,  where  he  died  in 
1792. 

336 —  ABE  LARD  AND  ELOISA  SURPRISED  BY  FUL- 

BERT 

After  Angelica  Kauffman.  Very  fine  impression,  printed  in  red. 

STRANG  (WILLIAM). 

"Like  Legros  Strang  has  looked  immensely  at  Old  Masters — at  the 
Italian  Primitives  and  at  Rembrandt — and  has  seen  Nature  in 
great  measure  through  their  eyes,  and  this  as  much  when  Hu- 
manity as  when  Landscape  has  been  the  object  of  his  gaze." — 
Frederick  Wedmore,  "Fine  Prints/'  pp.  71-72. 

337 —  PORTRAIT  OF  HANS  W.  SINGER  OF  DRESDEN 
Signed  artist's  proof. 

33S—THE  MONUMENT 
Signed  artist's  proof. 

339—  A  CASTLE  }YITH  A  STONE  BRIDGE 
Signed  aitist's  proof. 

340—  LANDSCAPE,  WESTERN  FLANDERS 
(        Signed  artist's  proof. 

341—  THE  CLOCK  TOWER,  BRUGES 
Signed  artist's  proof. 

34o_ COURTRAI 

Signed  artist's  proof. 

343— HAY-STACKS 

Signed  artist's  proof. 

3U—THF  MILL-FEED 
Signed  artist's  proof. 
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345— A  PROCESSION  IN  A  VllL'lU'U 
Signed  artist's  proof. 

34G— THE  PRODIGAL  SON 

Proof,  unsigned,  on  ribbed  paper.  From  the  collection  of  F. 
A.  Maylin,  1893. 

THAULOW  (FRITZ). 

The  eminent  painter. 

847— THB  SEINE  AT  PARIS 
Proof  on  Japan  paper. 

TURNER  (J.  M.  W.). 

Born  in  1775.    Died  1851. 

"The  Liber  Studiorum  dragged  on  intermittently  until  IS  19,  when 
it  w^is  allowed  finally  to  drop.  .  .  .  Perhaps  the  most  faultless 
work  Turner  ever  did  is  to  be  found  in  the  etchings  for  these 
plates." 

348 —  THE  WATER  MILL.    (The  etching.) 
Rawxinsox,  No.  37. 

This,  like  all  the  other  etchings  for  the  Liber  Studiorum,  is 
excessively  rare. 

349 —  PLOUGHING.    (The  etching.) 
Rawlinson,  No.  79. 

The  second  plate  of  this  subject.  Impression  from  Turner's 
original  plate,  which  was  twice  copied  by  other  hands. 

350—  SOURCE  OF  THE  AVERON,  CHAMOUNI 
Etched  from  a  drawing  by  Turner.    Before  all  letters. 


VAN  DYCK  (SIR  ANTHONY). 

"No  true  critic  can  be  indifferent  to  Van  Dyck.  He  was  one  of 
the  great  princes  of  the  art.  ...  He  had  all  the  great  qualities; 
he  had  perfect  freedom  and  exquisite  refinement.  .  .  .  His  aims 
were  few,  his  choice  of  means  instinctively  wise  and  right,  his 
command  of  them  absolute,  his  success  complete." — P.  G.  Hamerton. 
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351— VAN  DYCK'S  PORTRAIT  OF  HIMSELF 


Wibikal,  No.  4. 

The  head  etched  hy  Van  Dyck,  the  plate  terminated  by  Jacob 
Neefs.  Proofs  before  the  name  of  Gillis  Hendricks  was  re- 
placed by  that  of  Verdussen. 

352—  "BEAU  ET  RARE" 
Weber. 

Fine  and  clearly  printed  impression  of  this  masterpiece.  In 
fine  condition. 

353—  PORTRAIT  OF  ERASMUS  OF  ROTTERDAM 

WlBIBAL,  NO.  5. 

"The  biting  was  imperfect  and  a  portion  of  the  plate  is  covered 
with  spots  caused  by  holes  in  the  varnish.  In  spite  of  this  it  is 
a  marvel  of  joy  and  truth.  No  one  has  ever  rendered  so  well  the 
firm  and  characteristic  drawing  of  Holbein." — Gazette  des  Beaux- 
Arts,  1875,  p.  64. 

?>5±—J0SSE  DE  MOMPER 

WlBERAL,  NO.   7.  * 

Original  etching  by  Van  Dyck.  Clearly  printed  impression, 
in  perfect  condition.  From  the  collection  of  W.  Bell  Scott, 
author  of  the  Life  of  Diirer. 

355—  ADAM  VAN  NOORT.    (Portrait  painter  of  Antwerp.) 

Clearly  printed  impression  in  perfect  condition.  Original 
etching  by  Van  Dyck. 

356 —  PAUL  PONTIUS 

WlBERAL,  No.  9. 

Original  etching  by  Van  Dyck,  the  background  added  by  an- 
other hand.    Clearly  printed  impression,  in  perfect  condition. 

357_ HENRIETTA  MARIA.  QUEEN  OF  ENGLAND 

Engraved  by  Meyssens.  Maria,  Countess  of  Aremberg.  En- 
graved by  Paul  Pontius.  Theodorus  Vanlonius.  Engraved  by 
Paul  Pontius.    All  after  Van  Dyck.    Three  pieces,  one  lot. 

358— JOANNES  VAN  MILDER 

Engraved  by  Vorsterman.  Cornelius  Schut.  Engraved  by 
Vorsterman.  Jacobus  Jordaens.  Engraved  by  Peter  de  lode. 
All  after  Van  Dyck.    Three  pieces,  one  lot. 
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359—  UERA  III)  UOSTllOllST 


Engraved  by  Paul  Pontius.  Constantin us  Hugcns.  Engraved 
By  Paul  Pontius.  Caspcrius  Gevartius.  Engraved  by  Paul 
Paul  Pontius.    All  after  Van  Dyck.    Throe  pieces,  one  lot. 

360—.  1 UBERTUS  MIR  A  US 

Engraved  by  Paul  Pontius.  Ja<  obits  dr  Brcuck.  Engraved 
by  Paul  Pontius.  Gastrins  Gevartius.  Engraved  by  Paul 
Pontius.    All  after  Van  Dyck.    Three  pieces,  one  lot. 


VANDERHOOF  (CHARLES  A.). 

One  of  the  ablest  of  contemporary  American  etchers. 

3  6 1  — LIME  HO  USE  ON  THAMES 

Signed  artist's  proof  on  Japan  paper.  Very  fine  impression, 
printed  in  ink  of  a  warm  tone. 


VAN  DEN  QUEBORN  (CRISPIN). 

Born  at  the  Hague  about  1600;  the  date  of  his  death  is  not 
known.  His  reputation  rests  upon  his  beautiful,  engraved 
portraits,  of  which  he  executed  a  considerable  number. 

362—  PORTRAIT  OF  ELIZABETH,  QUEEN  OF  ENGLAND 

Engraved  by  Van  den  Queboorn  in  1625.  Fine  impression  of 
this  rare  portrait,  from  the  collection  of  William  Sharp. 

363—  1'ORTRAIT  OF  ELIZABETH,  QUEEN  OF  ENGLAND 

Engraved  by  C.  from  the  same  original.  (The  notice  of  the 
Queen's  death  reads  the  same  on  both  plates.)  In  good  con- 
dition. 


VAN  OSTADE  (ADRIEN). 

"The  chief  glory  of  Ostade  is  his  imaginative  draughtsmanship, 
and  akin  to  this  are  his  A'ivid  human  sympathy  and  his  humor. 
.  .  .  His  figures  detach  themselves  with  a  wonderful  reality,  and 
with  no  hard  brilliancy,  no  superfluous  shadows.  There  is  a  fine 
absence  of  cleverness  in  such  quiet  masterv  of  means." — Lawrence 
Binyon,  "Dutch  Etchers,"  pp.  28-29. 
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364—  MAN  AND  WOMAN  CONVERSING 
Faucheaux,  No.  12. 

Clearly  printed  impression  in  fine  condition. 

365—  THE  EMPTY  PITCHER 
Faucheaux,  No.  15. 

Clearly  printed  impression  in  fine  condition. 

366—  LES  HARANGUEURS 
Faucheaux,  No.  19. 

Brilliant  impression,  from  the  Galichon  collection. 

367—  THE  COBBLER 
Faucheaux,  No.  27. 

From  the  collection  of  John  Chaloner  Smith,  author  of  the 
catalogue  of  British  mezzotint  portraits. 

368 —  LE  BENEDICITE 
Faucheaux,  No.  34. 

Fine  impression  of  this  most  touching  plate.  In  excellent 
condition. 

369—  THE  DANCE  IN  THE  CABARET 
Faucheaux,  No.  49. 

Clearly  printed  impression,  on  paper  of  a  warm  tone,  in  fine 
condition,  with  margins. 

VAN  SCHUPPEN  (PIETER). 

Born  at  Antwerp  in  1G23,  died  in  Paris,  1702.  After  working 
for  a  time  in  his  native  city  he  went  to  Paris,  where  he  be- 
came a  pupil  of  Nanteuil,  and  hence  was  generally  known  as 
"Ze  petit  Nanteuil."  His  design  is  correct,  and  he  handled  the 
burin  with  firmness  and  dexterity. 

370—  RA  IN  ALDUS  ESTENSIS,  CARDINAL 

Engraved  by  Van  Schuppen  in  1662  from  his  own  design. 
One  of  his  finest  plates. 
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WAGSTAFF  (CHARLES  I  .). 


371— THE  GOLFERS 

Engraved  after  Charles  Lees.  Original  oi)en  letter  proof. 
1850.  Framed.  30x43  inches.  With  the  key  to  the  figures, 
framed  separately.  (2) 

A  famous  engraving  reproducing  a  celebrated  match  between 
Sir  David  Baird,  Sir  Raply  Anstruther  and  Major  Playfair 
and  John  Campbell.  The  figures  are  all  portraits  of  Scotch 
celebrities  and  include  besides  the  principals,  Robert  Cham- 
bers, the  Earl  of  Eglinton,  John  Stirling,  James  Blackwood, 
Sir  J.  M.  Macgregor,  Earl  of  Leven,  etc. 


WALTNER  (CHARLES). 

372— PORTRAIT  OF  MILE.  DUBOIS.     (Daughter  of  the 
painter.) 

Etched  after  the  painting  by  Dubois  in  1877.  Early  proof, 
on  Japan  paper,  before  the  lower  margin  of  the  plate  was 
cleaned. 


WATSON  (JAMES). 

Born  in  Ireland  about  1740,  died  in  London  in  1790.  One  of 
the  most  esteemed  of  the  British  school  of  mezzotint  engravers. 

373— MRS.  BULL 

Chaloxer  Smith,  Xo.  164. 

After  the  painting  by  R.  E.  Pine.  Second  state,  before  the 
plate  was  reduced  in  size.    Mrs.  Bull  was  a  print  dealer. 


WHISTLER  (JAMES  A.  McNEILL). 

"With  the  master-etchers  of  the  world — Meryon's  equal  in  some 
respects,  and,  in  some  respects,  Rembrandt's — there  stands  James 
Whistler.  Connoisseurs  in  France  and  England,  in  America,  Hol- 
land, Bavaria,  concede  this  now." — Frederick  Wedmore,  "Fine 
Prints,''  p.  107. 

"All  his  work  is  alike  perfect.  It  has  only  been  produced  under 
different  circumstances,  and  is  an  attempt  to  render  different 
effects  or  situations.  Therefore  the  methods  vary,  but  the  results 
are  always  the  same — great.  The  greatest,  the  most  perfect,  as  a 
whole,  that  any  etcher  has  ever  accomplished." — Joseph  Pennell, 
"Whistler  as  an  Etcher." 
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371— THE  TITLE  TO  THE  FRENCH  SET 
Wedmoee,  No.  20. 

Portrait  of  the  artist  seated  and  sketching,  with  an  etched 
dedication  to  Seymour  Haden.  Proof  on  India  paper.  Im- 
pression of  the  first  printing,  with  full  margins. 

375—  A  LITTLE  BOY 
Wedmore,  No.  22. 

Portrait  of  Seymour  Haden,  Jr.  Fine  impression,  on  old 
paper. 

376—  THE  MUSIC  ROOM 
Wedmoee,  No.  26. 

First  state.  Portraits  of  Sir  Seymour  and  Lady  Haden  and 
Mr.  Traer.  There  is  no  indication  of  fingers  on  Sir  Seymour's 
right  hand.    Very  rare.    Especially  fine  proof,  on  old  paper. 

377—  THE  LANDSCAPE  WITH  THE  HORSE 
Wedmoee,  No.  46. 

Second  state.  A  heavy,  rolling  sky  has  been  added,  and  a 
second  horse  is  now  in  the  meadow.    Proof  on  old  paper. 

378—  THE  LITTLE  POOL 
Wedmoee,  No.  72. 

Very  early  trial  proof,  before  the  shading  in  the  water,  on 
the  hulls  of  the  boats,  in  the  barges,  etc.,  etc.,  and  with  the 
first  inscription.  A  very  beautiful  impression  and  excessively 
rare  in  this  state. 

379—  PUTNEY  BRIDGE 

With  the  butterfly  signature.    Fine  impression.  Framed. 

380—  FLORENCE  LEYLAND 
Wedmore,  No.  96. 

"Of  all  the  portraits,  however,  that  entitled  'Weary,'  .  .  .  and  the 
portrait  of  Florence  Leyland,  with  its  perfect  grace  of  line  and 
pose,  are  perhaps  the  most  completely  satisfying." — T.  R.  Way. 
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381  —  TEE  LITTLE  MAST 
Wkdmouk,  No.  151. 

Exceptionally  fine  and  early  impression,  before  the  additional 
shading  upon  the  sail,  before  the  faces  of  the  children  were 
indicated  and  before  the  plate  was  completely  cleaned.  Proof 
on  old  paper,  with  full  margins  (which  is  rare  with  the 
Venice  etchings).  Signed  with  Whistler's  butterfly  signature. 
Of  great  beauty. 

"Take  such  etchings  as  'The  Little  Mast'  .  .  .  the  strokes  are 
almost  to  be  counted,  yet  how  they  assist  the  eye  to  complete  the 
picture  for  itself!" — H.  W.  Singer. 

3S2— DOORWAY  AND  VINE 
Weumore,  No.  161. 

A  beautiful  impression,  printed  by  Mr.  Whistler,  and  signed 
with  his  butterfly  signature.  Early  proof  before  the  figure 
in  the  window  above  the  doorway  was  greatly  changed  and 
before  additional  shading  in  the  window  itself.  One  of  the 
Twenty -six  etchings;  thirty  sets  only  issued. 

LITHOGRAPHS  BY  WHISTLER. 

383 — TEE  WINGED  EAT 
Way.  No.  25. 

2S±—EOTEL  COLBERT  WINDOWS 
Way,  No.  35. 

Early  and  beautiful  proof,  on  old  paper. 

085— THE  SMITE'S  YARD 
Way.  No.  88. 

886— READING 
Way,  No.  13. 


WYLLIE  (W.  L.). 

Etchings  by  this  noted  marine  painter. 

387— THE  FOOL.    (London  Bridge.) 

Signed  proof.    Framed.    28y2x22y2  inches. 
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388—  THE  HIGHWAY  OF  NATIONS 
Signed  proof.    Framed.    21%x29  inches. 

389—  GREENWICH 

Signed  proof.    Framed.    19x25%  inches. 

390—  OLD  CHAIN  PIER,  BRIGHTON 
Signed  proof.    Framed.    14%x21%  inches. 

391—  PORTAL  FISHING  FOLK 
Signed  proof.    Framed.    22x19  inches. 

392—  BREEZES 

Signed  proof.    Framed.    15x23  inches. 

393—  RIVER  SCENE 

Signed  proof.    Framed.    17x21%  inches. 

394 —  ANOTHER  SIMILAR 

Signed  proof.    Framed.    11x23  inches. 

395—  ANOTHER  SIMILAR 

Signed  proof.    Framed.    11x21  inches. 

396—  ANOTHER  SIMILAR 

Signed  proof.    Framed.    15%X17%  inches. 

397—  ANOTHER  SIMILAR 

Signed  proof.    Framed.    15x17  inches. 


YALE  (LE  ROY  MILTON). 

398— BARNEY'S  JOY:  THE  GOOSE  POND 
Signed  artist's  proof,  on  Japan  paper. 
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